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Message 


Museums are responsible for the conservation and preservation of 
heritage. Likewise State Museum, Lucknow is successfully preserving the heritage 
of India and the world for last 155 years. The museum is constantly striving to 
enlighten the common masses regarding history. To fulfil the required purpose it 
regularly organizes temporary and permanent exhibitions. Among other 
objectives of the museum one is to reach those, who are unable to visit the 


museum. To meet this objective it produces certain publications. 


I am glad to know that the State Museum, Lucknow is publishing ‘A Glimpse 
of the State Museum, Lucknow’, a guide book based on its collection and 
activities. Through this book museum visitors will be able to acquire a general 
information about the museum. The language used in this book is simple and it 
will definitely create a sense of interest among the visitors about the heritage of 


humanity. 


I congratulate the officials of State Museum, Lucknow, for this remarkable 


work. 


en 


(Dr. Neelkanth Tiwari) 
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D.O. No. 


Tourism & Culture 

Government of Uttar Pradesh, 

Room No. 64, Naveen Bhawan, Secretariat 
Phone : 0522 - 2239298 Fax : 0522 - 2235453 
E-mail: bgp830110@gmail.com 


Jitendra Kumar 
LA.S. 
Principal Secretary 


Lucknow. Date : 


Message 


It is the moral responsibility of every vibrant and dynamic society, to 
acquaint the new generation of the country with its culture and civilization. 
Museums have been a distinctive means of fulfilling this obligation. It is the 
fundamental duty of any public welfare state, to introduce its citizen’s to the 
various angles of its glorious past and to inculcate the thought of national 
consciousness. To accomplish the task of conserving and preserving the natural and 
cultural heritage of the country various museums have been established. 

Uttar Pradesh has played an important role in the chronological 
development of the museums in India. Initially in 1863 the State Museum, Lucknow 
was established with the purpose of conserving and preserving the heritage of the 
Oudh and gradually it expanded its scope. Like other museums of the world the 
State Museum, Lucknow is a remarkable source of informal education. 

Throughout the year different group of visitors come to visit the museum, 
but it is difficult for them to retain the detailed information about the entire 
museum display at one go. To revive the memories of the museum at their home 
and to get more information about the exhibits they are willing to carry the printed 
materials along with them. 

It is quite pleasant and satisfactory that for the curiosity of the visitors the 
museum is publishing ‘A Glimpse of the State Museum, Lucknow’, a public utility 
guide book, based on artefacts as well as activities of the museum. | hope and 
believe that this guide book will not only be beneficial for special target group but 
also for other museum lovers. 

| convey my greetings and best wishes to Dr. Anand Kumar Singh, Director 
and Al Shaz Fatmi, Assistant Director (Natural History) of State Museum, Lucknow. 
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Phone: +91 522-2237818, 2214691 


N.G. Ravi Kumar 
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Secretary 
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Message 


It is a matter of great pleasure that the State Museum, Lucknow has 
successfully completed 155 years of journey. Initially established as Municipal 
Museum, Lucknow it acquired Natural History and Ethnography objects. Regular 
acquisition of antiquities enriched the collection both quantitatively as well as 
qualitatively. The museum harbouring objects of Natural History, Numismatics, 
Archaeology, Art ware and Decorative is the largest multipurpose museum of Uttar 
Pradesh. It is among the internationally famed museums of the world in terms of its 
precious collection. 


Dr. E. Bunavia (Mo) was the first Officer In-charge and renowned 
archaeologist, Dr. A.A. Fuhrer was the first Curator of the museum. During the course 
of time the museum has served through various means to disseminate the knowledge 
about the glorious past of the country. Every year millions of visitors from India and 
abroad visit the museum. 


The museum engages in various educational activities viz; workshops, lectures, 
art appreciation courses, seminars, art competitions, temporary exhibitions on 
various themes. It regularly imparts knowledge about the heritage and culture. It is a 
hub of knowledge for the research scholars, students and general visitors. 


Paving ahead the museum is publishing 'A Glimpse of the State Museum, 
Lucknow’, based on its collection and activities. 


| appreciate and heartily congratulate Dr. Anand Kumar Singh, Director and 
Mrs. Al Shaz Fatmi, Assistant Director (Natural History), State Museum, Lucknow for 
this work. 


I convey my best wishes and blessings for the same. 


LS 
(N.G. Ravi Kumar) 
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lam glad to know that the State Museum, Lucknow is 
publishing a guide book ‘A Glimpse of the State Museum, 
Lucknow’, highlighting its collection and activities. A museum 
play an important role in the structural formation of the 
cultural heritage of any country. Since its establishment in 1863 
as a Municipal Museum, the State Museum, Lucknow is 
constantly striving for the acquisition, conservation, 
preservation and display of cultural heritage of India and the 
world. 

Publication of this book for the curious museum visitors is 
definitely an appreciable work. | believe that through this guide 
book museum visitors will get precise and accurate information 
about the history, activities, collection and administration of 
the museum. 

Appendices providing information about the Curators, 
Directors as well as Presidents of the museum and a list of 
museums governed by U.P. Museum Directorate are important 
source of information. 

| give my heartiest congratulations and best wishes to the 


writers of the book, Dr. Anand Kumar Singh, Director and Al 
Shaz Fatmi, Assistant Director (Natural history), State Museum, 
Lucknow 


Viale 
( Shishir) 
Special Secretary 
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State Museum, Lucknow was established 
in Chhoti Chattar Manzil as a Municipal 
Museum in 1863 by Colonel Sounders Alexus 
Abbott, Commissioner, Lucknow. Dr. Emanuel 
W. Bunavia M.D., a Civil Surgeon was appointed 
as the first Officer In-charge of the Museum. 
This multipurpose Museum of Uttar Pradesh is 
placed among the major museums of India. To 
enrich the Museum collection some important 
artefacts were brought from Municipal 
Museum, Allahabad (Pryagraj) in 1886. The 
Museum get separated from Municipal body in 
1885 and declared as Provincial Museum, 
Lucknow, while in 1950 it became State 
Museum, Lucknow. 


Preface 


Renowned archaeologist Dr. A.A. Fuhrer 
was appointed as the first Curator of the 
Museum on 30” March, 1885, in his 
supervision the Museum collection further 
enriched. 


| 
| 

> 
| 


Col. Sounders Alexus Abbott 


Presently, the Museum preserves Natural History, 
Archaeology, Numismatic, Decorative art and Art ware 
collection. A brief description about each section of the 
Museum is given in this Guidebook. 

Natural History collection preserves Zoological, 
Botanical, Anthropological, Geological and Egyptian 
collection. The main attraction of the section is Egyptian 
Mummy of Princess Nishushi. It's Sarcophagous (casket) is 
painted with hieroglyph, which gives information regarding 
Mummy. The painting on the casket and mummification 
method assures that it belongs to a royal family. 

Among the archaeological collection prehistoric tools, 
fossils, beads, seals, copper age implements, terracotta 
artefacts, estampages, inscription, various types of 
potteries, Brahmanical, Jaina and Buddhist sculptures and 
bricks recovered during archaeological excavations are 
preserved in the collection. 
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Dr. Emanuel W. Bunavia M.D. 


Among stone sculptures human size headless Bodhisattva, approximately 1 one BEE MEAN, 
inscribed image of Buddha, approximately 5" Cent. C.E., Mankunvar, Srasvati; inscribed Jain ESN) 
I* Cent. C.E., Kankali mount, Mathura; Viratroop Vishnu, 5" Cent. C.E., Garhwa, Prayagraj; Surya 
approximately 12” Cent. C.E., Mathura are few to mention. 

The Numismatic section of the State Museum, Lucknow is quite rich and diverse. It includes coins 
received through treasure trove, purchase and donation as well as gift. This collection preserves several 
varieties of ancient Punch Marked, Indo-Greek, Kushana, Gupta, Maurya, Sunga, Naag, Gurjar-Pratihar, 
South Indian, Mughal, Oudh and several other medieval as well as modern period coins. The Museum 
possesses one of the richest collection of Kushana coins. An exclusive collection of medals are present in 
the collection. Among them Rail medal and coronation medal of Nawab Gazi-ud-din Haidar are 
especially mention. Few paper notes are also preserved in the section. 

Decorative Art section preserves different schools of miniature painting, Thangka, Patt, Pichwai 
and Burmese as well as Daniel water colour paintings, numerous precious Farman, Manuscripts and a 
number of decorative items. 

In its diverse collection of Art ware various metal images, arm and armour, musical instrument, 
artefacts of indigenous tribes, various traditional dresses of chickankari, jamdani, zardozi, ivory, wood 
craft, gold and other metal as well as precious stone jewelleries are preserved. 

In the Museum a reference library preserving books on history of art, archaeology, museology, 
painting, oriental studies, natural history and many more subjects was established in 1890. 

In line with other eminent museums of India the State Museum, Lucknow possesses a well 
established Conservation laboratory, Photograph section, Modelling section, Publication section and a 
Souvenir shop. 


The Museum is continuously trying to disseminate Knowledge about natural and cultural heritage 
through informal education to the general visitors, school/ college students. 


To fulfill its objective, it organizes lectures/ seminars, workshops and other such programmes 
round the year. 


Krishna playing Holi with Nemi, Jaipur-Jodhpur School 
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Through this guidebook authors have tried to present a brief information about each and every 
section of the Museum, so that interesting facts could be produced before the visitors. 

We are highly grateful to those who gave their support in the publication of this book. 
Contribution of Dr. Manojni Devi, Publication Assistant, Mr. Sharda Prasad Tripathi, Photo Officer, 
Mr. Pramod Kumar, Photographer and Mr. Gyan Chand Gond, Chemical Assistant is especially 


mentioned. 


We will be successful if any part of this book will be useful for the readers. Although we have taken 


full care to publish it. However if there is any error left, we apologise for that. 
Anand Kumar Singh 


Director 
Al Shaz Fatmi 
Assistant Director 


March, 2020 (Natural History) 


SÅ 


Sanskrit Digital Preservation Foundation, Chandigarh 


United Province Medal (Obverse) 


Sanskrit Digital Preservation Foundation, Chandigarh 


INTRODUCTION 

In an effort to preserve and | 
conserve the heritage of North- Æ 
Western and Oudh Provinces, Col. Æ 
Sounders Allexus Abbott the then | 
Commissioner of Lucknow, thought of © vd 
collecting the Natural and Cultural 
heritage of the region. He laid the 
foundation of Municipal Museum, f 
Lucknow in 1863 at Sinkhche Wali & 
kothi/Chhoti Chattar Manzil. 

Considering the importance of the Museum in 1875 the cas a 
Ridil Museum, Agra was amalgamated to it. On the basis of its richness and diversity, the Museum in 
1883 was declared as Provincial Museum, Lucknow. To enrich the collection further in 1886 some 
artefacts were transferred from Municipal Museum, Allahabad (Pryagraj) to the Provincial Museum, 
Lucknow. In due course of time size of the Museum collection increased, it required to shift the entire 
collection to a suitably larger space, and in 1884 Coronation Hall of Nawab at Lal Baradari was acquired. 
Gradually the collection increased both qualitatively as well as quantitatively, and in 1907 some of its 
collection was shifted to the majestic building of Kothi Gulistan-e-Eram. In the same year an all India 
meeting for the “Reorganization of Museums” was organized in Kolkata (Calcutta), and a deep discussion 
on Archaeology, History, Natural History as well as Numismatic was undertaken. On the advice of 
experts, Archaeology collection from Old Canning College was transferred to the Provincial Museum, 
Lucknow. Government also paid special attention towards Natural History collection of the Museum, 
which was the centre of attraction for general visitors. A proposal for the establishment of a separate 


Natural History museum was also placed. 


Kothi Darshan Vilas 


Chhoti Chhattar Manzil 
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Canning College, Lucknow 


In 1950 under the ‘Reorganization of State Scheme’ State of Uttar Pradesh was created from 
United Province following rechristening of the Provincial Museum, Lucknow to State Museum, Lucknow. 
Gradually the Museum collection became more diverse and new sections were added. During the 
Second five year plan under the "Development and Reorganization of the Museum Scheme" a specially 
designed building for Preserving, Conserving and Displaying the Museum collection was proposed. 


Foundation stone of the State Museum, Lucknow was laid down on 15" August, 1956 by Hon’ble 


Chief Minister, Dr. Sampurnanand and on 12” May, 1963, it was inaugurated by Hon’ble Prime Minister 
of India, Pt. Jawaharlal Nehru. 


By 1964 the entire collection preserved in Old Canning College, Lal Baradari and 
Kothi Gulistan-e-Eram was shifted to the new building of the State Museum, Lucknow. 
Initially two galleries displaying Natural History and Anthropology collection were inaugurated, later on 


Gulistan-e-Eram Chhoti Chhattar Manzil 
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Lal Baradari 


considering the interest and need of visitors eleven permanent galleries displaying objects from 
different sections viz; Archaeology, Coin and Medal, Sculptural Art, Decorative Art & Art ware, Jain & 
Buddhist art, Arm and Armour, Lord Buddha's life, Nawabi Art of Oudh, Egyptian Culture, Miniature and 
Thangka painting were added to the Museum along with a V.I.P. airplane. 

Since its establishment the Museum was placed under the 'Department of Land records’ and the 
Commissioner, North-Western Provinces & Oudh, Lucknow used to be its controlling authority. By 
August 1950 the Museum was placed under the direct control of Director, Education Department. 
During 1957 ‘Department of Cultural Affairs and Scientific Research’ was created and the Museum was 
placed under it. Later on in 1975 ‘Department of Culture’ was established, and on 31"August, 2002 ‘Uttar 
Pradesh Museum Directorate’ was established for the maintenance and development of various 
museums of Government of Uttar Pradesh. There are total 15 museums under UP Museum Directorate, 
among them State Museum, Lucknow is oldest and most diverse followed by Government Museum, 
Mathura, Jhansi and Gorakhpur. Four other museums are under construction. (Appendex-IV). 


Museum Management 
In July, 1863, Commissioner, Lucknow suggested the constitution of an orgranised body for the 

conduct of affairs of the Museum, and a committee composed of the following gentlemen was formed 

with the approval of the Chief Commissioner:— 

Chairman- Commissioner, North-Western and Oudh Provinces, 


<> 


Sanskrit Digital Preservation Foundation, Chandigarh 


Member 

E. G. Fraser, Esq 

W. Handford, Esq 

Dr. Skelton 

Charles Currie, Esq 

Colonel Barrow, C.B. 

Nawab Mohsin-ud-daula 

Babu Dikhina Ranjan Mukerji Bahadur 
Maharaja Man Singh Bahadur, Kaim -i-jung 


CONDO PWN BP 


Dr. Emanual W. Bunavia, M.D. 

From a printed memorandum of the Chief Commissioner, dated 25" March, 1867, it appears that 
Dr. Emanuel W. Bunavia, on his services as Assistant Civil Surgeon of Lucknow, having been dispensed 
with the Government, was appointed, in 1867, Superintendent of the then newly created Department of 
Science of Oudh, which included among its functions, supervision of the Museum, the Observatory and 
the Agri-Horticultural Gardens of Lucknow. Dr. Bunavia, whose scientific attainments duly qualified him 
for the charge of the Museum, was appointed as the first In-charge officer of the Municipal Museum, 
Lucknow. 

In December, 1864 Dr. Bunavia submitted a report on the condition of the Museum as it then 
stood, from which it appears that the institution was maintained by a municipal grant of Rs. 100 per 
mensem, and that it had created much interest among the native population of the province. Later on 
with the approval of Commissioner, Lucknow a "Museum Management Committee" was constituted for 
the maintenance, development and promotion of the museum. 

Structure of the committee was as follows:- 
Chairman - Dr. Emanual W. Bunavia M.D. 


Member 
1. F.S.Growse 
2. A.O. Hume 


In due course of time strength of the committee 
increased, following which Secretary, Curator and one more 


member were added. Structure of the revised committee was as 
follows:- 


Chairman - Col. G.E. Erskine 
Secretary - A.H. Furi 
Member- 
1. Dr.A.A.Föhrer-Curator, Municipal Museum, Lucknow, 
2. H.S. Boys C.S. 
3. Col. M, Jwedi 

Dr. A.A. Führer, a renowned Archaeologist, was appointed 
as the first Curator of the Museum in 1885. A 


A fter his retirement 
on 20° March, 1905, Babu Gangadhar Ganguly 


took the charge of 
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Dr. A.A. Führer -Curator, Mun 


Allan Octavian Hume, C.B., LCS. F.S. Growse 


Curator and served till 20" December, 1911. Mr. Ganguly was the first Indian to be appointed as Assistant 
Curator of the Museum (1"December, 1888- 25" March, 1903), and was elevated to the post of Deputy 
Curator on 26!" March, 1903, on which he served till 20" March, 1905. 

In due course of time "Museum Management and Expert Committee" get dissolved. Regarding 
Security, General control and Management of the Museum as well as staff management few historic 
decisions were taken in 1912. In accordance to it Curator of the Museum was made responsible for the 
safe custody of the Museum and its artefacts. He was given the control and management of the 
Museum staff in accordance with the Civil Services Regulations, and was regarded as the head of the 
office. 

For the first time an attendance register for the staff was proposed giving the hours of arrival and 
departure of each servant of the Museum. Apart from this, an attendance register for the visitors was 
also proposed. Some new regulations regarding conduct of the Museum were also enacted, one of them 
was to reserve hours from 12:00 a.m.-4:00 p.m. on 15" day of every month for Pardanashin ladies. 

Till July 1952 Commissioner, Lucknow division remained as before the controlling officer of the 
Museum. To advise him in the management and upkeep of the Museum, there was an “Expert 
Committee” and it’s members were appointed by the Government. 

On October 3“, 1953 post of the Curator, State Museum, Lucknow was upgraded to that of 
Director. Mr. Madan Mohan Nagar, who previously held the post of Curator, subsequently became 
Director, State Museum, Lucknow. Apart from holding the post of Director, State Museum, Lucknow, 
Mr. Nagar also served as the In-charge Officer of the newly created “Uttar Pradesh State Archaeology 
Department". 
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COLLECTION POLICY 


Like other Museums of the world the State Museum, Lucknow has its own collection policy. 
Initially mode of collection was mainly through hunting from reserve forest, donation from Zoo or other 
such captive breeding places, private collection and donation. As the number and type of collection 
increased the Museum gradually modified its collection policy. Other modes of collection are loan and 
gift from government bodies like U.P. State Archaeology Department as well as Archaeological Survey of 
India. It also receives gift from private bodies if the objects are relevant to the Museum collection. 

After the enactment of Wildlife Protection Act-1972 hunting of wild 
animals is banned and now only those animals are brought to the Museum, 
which either died naturally in zoo or other captive breeding centres and 
protected areas. 

On 23" January, 1957 an "Art Purchase Committee" was constituted 


for examining the genuineness of Art objects, assessing their values and 
recommending their purchase for the Museum. Structure of the first “Art 


Purchase Committee” was as follows:- 


EA 


Dr. Vasudev Sharan Agrawal 


Chairman- Rai Krishna Das, Honorary Director, Bharat Kala Bhavan, Varanasi. 

Secretary- Director, State Museum, Lucknow 

Regular member- 

1. Dr. Vasudev Sharan Agrawal, M.A., Ph.D., D.Litt., Professor Ancient Indian 
Art and History, College of Indology, Banaras Hindu University, Varanasi 
and Ex-Director, Provincial Museum, Lucknow (State Museum, 
Lucknow). 

Dr. S.C. Kala, M.A.,D.Phil, Curator, Municipal Museum, Allahabad. 
K.D. Bajpaye, Professor, Ancient Indian History and Culture, University 
of Sagar, Madhya Pradesh. 

4. Curator, Archaeological Museum, Mathura (Government Museum, 
Mathura) 

Co-opted member- 

(to be co-opted to consider the proposal for the acquisition of various class of 

objects noted against each one) 

in Dr. A.S. Altekar (M.A., D.Litt.), Director, K.P. Jaiswal Institute, 
Patna- Numismatic. 

Principal, Government College of Arts and Craft, Lucknow - Art object. 


Dr. D.N. Majumdar, Ph.D. Head, Department of Anthropology, Lucknow Semi precious Stone 
University-Artefacts and objects of Anthropological interest. Studded Jade Dagger 
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| 4: Any other expert with the approval of government. 


Time to time as per the need committee is renewed and objects are purchased for the Museum 
collection. 


State Museum, Lucknow is also the office of "UP State Coin Committee" and the Director, 
State Museum is Ex-officio Secretary of the committee. On the recommendation of the State 


| 
| | Government, the Committee under the ‘Treasure Trove Act-1878' distributes Treasure Trove collected 
| | from entire Uttar Pradesh to different government institutions of India. 


Camel Rider, C. 19” Cent- C.E. 
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MUSEUM COLLECTION 


Since its inception aim of the Museum is to conserve and preserve the Cultural and Natural 
Heritage and to shed the light on the history of various culture for the benefit of the present and future 
generation. 

Initially it had only Natural History and ethnographic objects in its collection, acquired through 
hunting, donation and gifts. And later on Museum acquired artefacts of Archaeology, Numismatic, Art 
ware and Decorative art through purchase, donation, gift, loan and excavation as well as Treasure Trove 


hoard. 


State Museum, Lucknow was initially considered as a place of acquisition, preservation and 
display of acquired objects. In 1964 under a comprehensive Documentation Policy the Museum objects 


were thoroughly verified as well as grouped as:- 

|. Natural History 

Il. Archaeology 

IL Numismatic 

IV. — Art ware 

Vi Decorative Art 

In due course of time they were further classified into 26 section. 
1. Natural History 

2 Prehistoric object 
3 Coin and Medal 
4. Stone Sculpture 
5 


Metal Image 


Bullock Cart (Ivory) 
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Terracotta art 

Stone inscription 
Copper and other metal 
plate Inscription 
Pottery and Brick 


Seal and Sealing 


Bead 

Manuscript and Farman 
Print and Estampage 
Photograph 

Arm and Armour 
Musical instrument 
Painting 

Gold ornament 
Ornament other than gold 
Textile and Clothing 

Art ware 

Ivory art 

Word work 

Toys 

Metal Art 


Ethnographic object 


Yogmaya (Ivory) 


7 26 


Piers 


Sanskrit Digital Preservation Foundation, Chandigarh 


Section 1 : NATURAL HISTORY 


State Museum, Lucknow possesses a rich collection of Natural History specimens. Initially 
acquisition of objects accomplished through hunting and donation of dead animals from Zoo or other 
captive breeding centres as well as private collections. After the enactment of Wildlife Protection Act- 
1972, hunting of wild animals is banned. Now only those animals are brought to the Museum, which 
either died naturally in Zoological Garden or such other captive breeding centres. 

I) Zoological collection 


Museum preserves one of the oldest, richest and rare collection of animals, among them Avian 
collection is the oldest and most diverse. Earliest avian specimens were collected during 1823 
i.e., approximately 195 years back. It makes this collection one of the oldest avian collection of Indian 
subcontinent. Whereas the largest number of specimens were collected during 1870-1880. 


At present approximately 1400 species from 93 families of Aves have been identified throughout 
Indian subcontinent, out of this Natural History collection of the State Museum, Lucknow preserves 693 
species of 83 different Families. Largest number of species are represented by the family Muscicapideae 
followed by Occipitideae and Turdideae. 


Initially specimens were mostly preserved as cabinet skin (approximately 75% of the total 
collection) for the study and research purpose. Later on mounted specimens were also prepared for 
display purpose. Analysis of the Field slips reveals, that these specimens were collected from different 
Provenances. Largest number of specimens were collected from Himanchal Pradesh, United Province 
(Uttarakhand & Uttar Pradesh), Kerala, Bengal (West Bengal & Bangladesh), Sikkim, Punjab Province 
(Haryana & Punjab), Nepal etc. On the basis of Field slips attached to the specimens it can be concluded, 


that there are approximately 100 contributors or Collectors of avian collection of the Museum. Among 


Asiatic Lion 
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Indian one horned Rhinoceros 


them George Reid, A.O. Hume, C.M. Ingles, William Davison, James Murray, William Jessi, Eugene Oats 
contributed at large. 


George Reid, the first In-charge of the Natural History section edited "Catalogue of the Birds in the 
Provincial Museum of North-Western & Oudh Provinces, Lucknow" in 1886, published by Calcutta 
Central Press. 


The section has quite rich collection of marine fishes supplied in 1888 by James Murray, Manager, 
"Victoria Natural History Institute, Bombay”. Previously, "Bombay Natural History Society, Mumbai” 
assisted the Museum in the purchase of Zoological specimens, specially the mammals. 


In the Natural History section a wide diversity of fauna from Indian subcontinent and other parts 
of the world are preserved. Most of the objects are preserved through dry preservation technique and 
rest of them are wet preserved. The section harbours Near Extinction (NE) Critically Endangered (CE), 
Endangered (E), Vulnerable (V) and Least threatened (LT) category of animals. 


Some of the rare specimens of Natural History section are mentioned as below:- 
J Pink Headed Duck (Rhodonessa caryophyllacea) 
It is a quite beautiful bird, of Near Extinction (NE) category, the upper part of the neck and head of 
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the male is pink with pink patches on wings. Last confirmed citing of this bird by Research Scholars 
was in 1935 from Darbhanga district of Bihar, since then it has not been seen in wild. 


Royal Bengal Tiger (Panthera tigris) 


Its number has fallen dramatically with decreasing population trend, leading the animal to 
Endangered (E) category. Government of India has launched several Tiger Conservation Projects 
and they are giving positive result. Now both the habitat and its population is improving. 


Indian One horned Rhinoceros (Rhinoceros unicornis) 


The species has been brought to the edge of extinction because of human appetite for their 
distinctive horns. It is priced for tens of centuries for their supposed healing properties, decoration 
and trophy purpose. Rhino falls in the Vulnerable (v) category of IUCN red data list. 


Great Indian Bustard (Ardeotis nigriceps) 


It has been unlisted from Endangered (E) to Critically Endangered (CR) category of IUCN list of 
Birdlife International in 2017 mainly because it has been extirpated from 90% of its former range. 
In 2008 its population was estimated to be fewer than 250 individuals. It needs immediate 
conservation concerns. 


Dear in Python trap 


~ 29, 


Sanskrit Digital Preservation Foundation, Chandigarh 


White-rumped Vulture (Gyps bengalensis) 


It's population has declined 99% decrease in India and nearby countries. The decline has been 
widely attributed to poisoning by DICLOFENAC, used as veterinary steroidal anti inflammatory drug, 
it leaves traces in cattle. As this species of vulture feeds on caracas of the infected cattles, which leads 


to Kidney failure. This species falls in the Critically Endangered (CR) category of IUCN list. 


Siberian crane (Leucogeranus leucogeranus) 

It is a Critically Endangered (CR) species which skipped India since last 18 years say experts. It is 
apprehended that the Siberian cranes are unlikely to ever come to Keoladev National Park of 
Bharatpur region again as they have apparently changed their centuries old migratory route from 
Siberia to India. 

Bengal florican (Houbaropsis bengalensis) 

It is a Critically Endangered (CR) species and is regularly disappearing from its existing range. The 
total global population is likely to fall in the range of 252 to 999 mature individuals, this equates to 
375 to 499 individuals in total for Indian population. A rapid decline in global population is 
estimated to have occurred over the last three generations. The key threats are the extensive loss 
and modification of grassland through drainage, conversion of agricultural lands, deforestation 
and overgrazing etc. 


In the Natural History collection a rare collection of eggs of different species of birds are 


preserved, which ranges from very small Cocos Finch egg to largest Ostrich egg, Horns of several Bovid 


Leopard 
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and Cervid like Wild water buffalo, Tibetan antelop, Swamp deer different species of Himalayan / African 
goats and other Ungulates are part of the collection. Along with this stuffed head of Wild Boar, Bison, 
Hippopotamus, Sloth Bear etc. are also preserved. 

The section harbours a diverse collection of wet preserved specimens of amphibians, fishes, 
reptiles, aves, mammals and different invertebrate species. Apart from this few species from Malaysia, 
China, South Africa, Australia, Myanmar, Cocos Island, New Guinea, England, Scotland, Bangladesh, 
Nepal etc. enhance the richness and diversity of the section. 

BOTANICAL COLLECTION 

Plant species from Kailash Mansarovar, Andaman & Nicobar etc. are part of the section. Some of 
the plants are of medicinal importance. Seeds of certain plant species recovered during excavations are 
also preserved in the section. 

GEOLOGICAL COLLECTION 

A diverse collection of geological specimens from Kailash Mansarovar are important both from 
scientific and ethical value. It includes stone and soils collected from various directions of Kailash 
mountain, meteorite recovered from Allahabad, fossilized tree trunk etc. 

EGYPTIAN COLLECTION 


A 3000 yrs old Egyptian mummy of 13 yrs. old Princes Nishushi of Ptolemic period is an object of 
main attraction for the museum visitors. A casket of Amousoris, son of Sema Petoseris, Ushabhties 
made of stone, wood and metal images of Goddess Osiris, God Aye and other gods are preserved in the 
collection. 


Egyptian Mummy 
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Dr. J.Ph. Vogel 


In 1910 on the recommendation of Dr. J.Ph.Vogel, 
Superintendent Archaeologist, Archaeological Survey of India, 
Northern Circle, the Archaeology Section of the Museum was 
bifurcated into Anthropology and Archaeology. Regular acquisition 
of antiquities necessitated to shift the collection to a more spacious 
building and the Old Canning College at Qaiserbagh was found 
suitable for the purpose. The Archaeology Section of the Museum 
includes prehistoric object, stone sculpture, terracotta artefact, 
inscription, pottery, brick, seal, bead, copper and other metal plate. 
Specially mentioned remains of the Faas Temple, Lakish, Palestine 
includes casket made of ivory and iron objects etc., which throws 
light on Sumerian, Babylonian as well as Assyrian civilization. The 


# details of Prehistoric artefacts is given in the section-2 and rest of the 


archaeological collections are discussed in the section 4, 6, 7, 8, 9, 10, 
11 and 13 of the upcoming text. 


Shivyasha, Votive tablet, I* Cent. C.E., Kanakali mount, Mathura 
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Section 2 : Prehistoric Object 


Human civilization evolved in that condition, when he was hunter gatherer and used stone tools 
for hunting. This is known as Stone Age, it has been divided into Palaeolithic, Mesolithic and Neolithic 
period. In the collection Palaeolithic objects like stone tools, horse bone and a leaf fossil etc. are 
preserved. The Paleolithic spans the time from the first known stone tools, dated to C. 2.6 million years 
ago, to the end of the last Ice age around 1200 year ago. The early tools were most likely used to help 
these humans to butcher animals, cut up plants & even do some woodworking. The Mesolithic spanning 
from the end of the Ice Age to the transition to agriculture (which happened at different times in diffrent 


-region), saw humans adapted to these changing environments. The archetypal tool of the Mesolithic 


period is the Microlith-a small flint blade or fraction of a blade, often only around 5 mm long and 4mm 
thick attached to a larger tools and they are known as arrow heads. Neolithic Age ranges from 6000 
B.C.E. to 2000 B.C.E. In this Age farming and agriculture were the main occupation. Stone implements of 
this period are polished indicating a sign of elegance. Man started making earthen pots for storage, now 
the social structure was more managed but still metal didn’t came into existence. 


Stone Age is followed by Bronze Age identified with bronze implement (10% tin & 90% copper). 
Last phase of prehistory is Iron Age, when people in a particular location learned to use iron for tools and 
weapon. The collection harbours objects recovered from Mirzapur, Varanasi, Pryagraj (Allahabad), 
Hamirpur, Jhansi, Lalitpur, Etawa, Mathura etc. In this collection Paleotithic objects 
like stone tools, horse bone and leaf fossil is preserved. Mesolithic tools are 
comparatively small and more developed. 


Prehistoric tools 


Human bust (replica) 


Fossil of Horse bone 
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Fossil of tree trumk 


Prehistoric Tools 


Prehistoric Tools 
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Section 3: Coin and Medal 
The Museum preserves a rich collection of Ancient, Medieval and Modern period coins along with 
diverse group of medal and paper currency of India and other countries. 


1. COIN COLLECTION 

India had been one of the earliest issuer of coin in the world. No doubt in terms of minting 
techniques, motifs, size, shape and the metal used or Monetary Standard India has a few rival States. 
Fortunately it has experienced Tri-metalism, Bi-metalism, Silver Standard, Gold exchange Standard as 
well as Fiat money. 

Coinage system played important role in documenting socio-political and economic trend of 
Ancient, Medieval and Modern period. Various symbols and motifs on the coin throw light on the 
cultural aspect of the then society. 

Indus valley civilization evolved during 2600 B.C.E. to 1900 B.C.E. and several sealings have been 
discovered from various Harappan sites however there is no common consensus on the point that 
sealings discovered during this period were used as coins. 


History of coins in India dates back to C. 6' Cent. B.C.E., when the ancient ‘Punch Marked’ coins 
were minted by Republic Kingdom (Mahajanapadas) during C. 6!" Cent. B.C.E.-15* Cent. C.E. Due to 
‘Punching technique’ used for leaving impression on the coin these coins are known as ‘Punch Marked 
coins’. These coins have no definite shape and size and are bearing various motifs of birds, animals, 
trees, mountain etc. 


Oudumber type Tribal Government Coin (Obverse-Reverse) Bent Bar type Punch 
Marked Coin 
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Shiv Nandi type Gold Coin of Vasudev (Obverse, Reverse) 


Punch Marked coins were followed by local coins (C. 2™Cent. B.C.E. to 2™ Cent. C.E.). They are 
usually classified as coins of Local city states, Tribal governments and Monarchies. Local city state: 
Ayodhya-Satyamitra, Koushambi-lanky bull; Tribal Government: Yaudheyas-Punjab and Haryana, 
Kunindas-Amoghbhooti and Monarchies of Panchal, Ujjain and Taxila issued silver and copper coins. 

Indo-Greek rulers ruled North-Western India from C. 2"dCent. B.C.E.-1"Cent. C.E., Hellenistic Art is 
reflected in their coins and bold reliefs were employed on large flans to impart three dimensional effects 
of image and legends. These rulers were excellent coinsmith and the fabric exceeded than the true 
Greeks. They used portrait head of king on obverse, while reverse with Greek or Indian deities and 
inscription in Brahmi and Prakrit/Kharoshi script. 

Demetrius | was the first ruler to strike square copper coins in bilingual format, Kharoshti on the 
reverse and Greek on the obverse. The Silver coins underwent radical change upon the movement of 
government to south of Hindu Kush, and these coins were called ‘Didrachm’ and ‘Hemi drachms’. 
Generally coins are circular, exceptions are few square one, of Appollodotos and Pheloxenos. In the 
North-Western region Indo-Scythian and Indo-Parthian rulers issued coins. 

Mauryan ruler's Coins (321 B.C.E.-185 B.C.E.) were similar to that of Punch Marked silver coin of 
early Kingdoms, Numismatists have termed these coins as the imperial series of ‘Punch Marked’ coins. 
With varied shape, size and weight, these coins generally had five punches and also a sun symbol in 
those punches. The coins issued by Mauryan rulers are mostly silver with a few copper. 

Kuzula Kadphises, Vima kadphises, Kanishka, Huvishka, Vasudeva are Kushana rulers 
(1" Cent.C.E.-3Cent C.E.) and they issued Gold, Silver as well as Copper coins. On the obverse usually 


Hanumaan carrying Sanjeevni Parvat, East India Company, 1818 (Copper) 
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king giving altar to fire with one hand and the other hand holding Rule, bust of MERE king meling on 
elephant, king sitting on thrown etc. and on the reverse Indian, Greek or Iranian deities. During 2 Cent. 
C.E.-4"Cent C.E. Naagas were ruling in Padmavati region (modern Gwalior) and they usually issued very 
small copper coins depicting name of the King on the obverse and bull on the reverse, Legend- Name of 
issuer. 

Few historians regarded the 200 glorious years (4"Cent. C.E.-6"Cent. C.E.) of Gupta period as the 
golden age of Indian history. Gupta period is famous for Gold coins, some Silver coins are also found, 
though copper, bronze and other alloy metal coins are scarce in number. The Gupta Gold coins are 
known as ‘Dinar and these coins are extra ordinary example of artistic excellence, in these coins ruler is 
depicted in different poses. 

After the fall of Gupta dynasty the Hun and Indo-Sasanian rulers emerged in Western India. Hun 
coins are demarcated with the feature that, they didn’t have any symbol specific to them. Basically they 
followed the symbols of the predecessor king to 
whom they conquered. Most of the coins of these 
rulers were made of silver and copper. Sasanian 
rulers of Iran used bust of the king on one side, 
while on the other side of the coin are two guards 
and a deity. This technique was also followed by 
Gurjar-Pratihar and few other rulers. As they are 
based on Sasanian technique these coins are 
known as Indo-Sasanian style coins. These coins 
were used as currency from 5" Cent. C.E.-13"Cent. 
C.E. by the rulers of Rajputana, Gujrat, Kathiawar 
and Kannouj region. Among them coins of 


Bhojdeva from Kannouj and Gadiya of Rajputana are prominent. These silver, copper and mixed metals 
coins are also known as ‘Drachma’. 


Ram-Lakhan type Copper Coin of East India Company (Obverse-Reverse) 


Emperor Harshvardhan of Pushyabhuti dynasty was the first king, who unified the entire India 
after the fall of Gupta period and he followed the Madhydesa type Gupta coin, with a fan tailed peacock 
on reverse and the same legend terminology, however, style of King's head on the obverse is quite 
different. Silver ‘Drachma coin’ of Emperor Harshvardhan is important. 

Approximately between 10"Cent. C.E.-13" Cent. C.E. several small Rajput dynasties ruled North- 
Western and Central India. Which includes Tomer of Delhi and Haryana, Chahmanas of Shakambhari, 
kalachuri of Tripuri, Gahadwal of Kannouj, Chandelas of Jejakbhukti etc. Horseman and bull type coin of 
these rulers are found frequently. 

Establishment of Turkish dynasty gave rise to new coinage system India. Mahmud Gazni had 
placed the true translation of the Kalima in Sanskrit and in Nagari. Mohammad Gori had Stamped the 
figure of Lakshmi on his Gold coins and had his name inscribed in Nagari Characters. In due course of 
time Brahmi, Kharoshti Nagari script was replaced by Arabic language and script. Sultan IItutmish of 
Slave dynasty issued Silver Tanka and Copper Jital, the two basic coins of Delhi Sultanate. Razia Sultana, 
the Delhi Sultanate ruler issued coins in the name of her father. While Allauddin Khilji of Khilji dynasty 
issued coins both in Nagari and Arabic script with his name and year and some time the title ‘Sikandar al 
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Thani’ is also seen. Muhammad bin Tughlaq of Tughlaq dynasty is known for the expansion of mint, 
engraving style on coins, reintroduction of ‘Kalima’ and name of contemporary rulers, variation in size 
and weight of coins, issuing of coins in the memory of his father and few other experiments. Among 
regional rulers Bengal and Jaunpur are important. 


Mughal coins are famous world over for the purity of metal, designs, shape, size, literary writings, 
fine technique etc. They are considered as one of the most beautiful coins of that period. ‘Ram-Siya’ 
type coin of Akbar and ‘Shahrukhi’ silver coin of Babar, Humayun and Akbar is specially mentioned. 
Usage of Persian language is the characteristic feature of Mughal coins. Arabic language was in practice 
in the form of Kalima but Aurangzeb discontinued the usage of both Arabic language and Kalima. 
Mughal coins are mostly circular occasionally they are square and Mehrabi shape. Jahangir issued coins 
in his name and also jointly along with the name of his wife. Zodiac sign coins of Jahangir reflects his 
keen interest in Astrology. Mughal kings issued different varieties of coins, which includes Gold Mohur, 
Silver Rupiya, Copper 'dam' and ‘Damri’ 

After the fall of Mughal Empire new dynasties from 18"—19" Cent. followed the trend of Mughal 
coins, which includes contemporary Sikh rulers, Oudh and Bengal Nawab. 

The Museum harbours a good collection of above mentioned Ancient and Medieval period coins. 

Modern Indian coins are found since 19"Cent. It includes coins of Dutch East India Company, 
French East India Company, British East India Company and various coins issued by Reserve Bank of 
India. 

Modern Indian coins includes One Paisa (1951 C.E.), Ten Rupees “Green Revolution, Food for all” 
(1971), Ek naya paisa etc. In the collection few coins from Palestine, Egypt, Iraq, Iran, Australia, Cyprus, 
Malaysia, Pakistan, Nepal, Germany etc. are also preserved. 

Description of few rare gold coins preserved in the section is as below:- 
1. ARCHER TYPE GOLD COIN OF CHANDRAGUPTA II 

Archer type is the most common and it comes in a wide range and varieties. Perhaps the earliest 
group to which this coin belongs, continued to depict Lakshmi seated ona throne. 
Obverse : King holding bow and arrow in left and right hand consequently. The Legend between bow and 
arrow “Chandra”, around “Deva Sri (Maharajdhiraj) Sri Chandraguptah". 
Reverse : Goddess Lakshmi seated facing, on a stylized lotus in padmasan, holding lotus blossom and 
diadem, a hallo behind the head, Brahmi legend at right "Sri Vikramah", traces of gold gilding is clearly 
visible. 
2: RHINOCEROS SLAYER TYPE GOLD COIN OF KUMARGUPTA I 
Obverse : King riding on horse and killing the Rhinoceros, the latter is in furious mood and attacking back. 
Incomplete Legend "Bharata Khadag Trata". 
Reverse : River Goddess Ganga standing left on Makara, lotus in right hand, to the right is a parasol 
bearer lady, Brahmi legend at left "Sri Mahendra khadgah". This is a unique type coin. 
3. ARCHER TYPE GOLD COIN OF SAMUDRAGUPTA 

Acoin of C. 335-380 C.E. presented by Government of Uttar Pradesh, recovered from Sitapur. 
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Obverse: king standing to left, holding bow in left hand, while taking off arrow from right hand and 
throwing incense in fire altar. Brahmi legend under arm "samudra" the letter "to" of the legend missing, 
circular Brahmi legend around. 

Reverse: Lakshmi enthroned facing, holding cornucopia and diadem, Brahmi legend at right 
Apratirathah. 

4. LION- SLAYER TYPE GOLD COIN OF KUMARGUPTA I 

Obverse : King shooting Tiger, Legend "ku" is inscribed under his left arm. 

Reverse: Goddess Koumari feeding peacock, legend "Kumarguptadheeraj". 

5. STANDARD TYPE GOLD COIN OF SAMUDRAGUPTA 

Obverse : King standing left, nimbate, wearing trousers, earings, armlets, necklace, waist-band and close 
fitted coat, holding in left hand standard, bound with fillet, dropping incense on alter, usual legend and 
name of the King "Samudra Tavajaya". 

Reverse : Goddess seated on throne, legend "Vikramah" is engraved. This is very rare variety of coin on 
which Samudragupta bears the title "srivikramah" which later on assumed by his son Chandragupta lI. 
6. LION-SLAYER TYPE GOLD COIN OF CHANDRAGUPTA II 

Obverse : King standing to right with a sword and killing lion, inscription in Brahmi script, the Legend, 
“Na-Re-Naa-Cha-Na-Pra-Tha-Ta-Ra (Narendra Chandra Pratihara)". 

Reverse; Front facing goddess holding standard in left hand, right hand bears lotus flower, Legend, 
"Simhavikramah”. 


Lion slayer type Gold Coin, 
Chandragupta II (Obverse, Reverse) 


Ts DOUBLE MOHAR GOLD COIN OF WILLIAM IV 
Obverse : Depicting head of William IV. Legend "William III! King 1835". 


Reverse: A British lion and palm tree behind, Legend "East India company" written above the lion. 1835 
below and ‘two Mohars’, "Do Ashrafi". 


il. PAPER CURRENCY 


Historically Tang dynasty (618-907 Cent. C.E.) from China is credited to use the paper notes as ê 
currency for the first time, while in Europe usage of paper currency started during 17” Century, though in 
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s Double Mohar Gold Coin of 
William IV (Obverse, Reverse) 


Portrait type Gold coin of Jehangir (Obverse, Reverse) 


India it started during 18” Century. Paper currency is an important source of information regarding the 
ruler as well as economic condition of the state. 

State Museum, Lucknow harbours different types of paper currencies, among them Mahatma 
Gandhi and Jawaharlal Nehru Memorial notes and Rs. 1000 Note issued by Netaji Shubhash Chandra 
Bose, through Bank of Independent are few to mention. 
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Ill. | MEDAL COLLECTION 

Museum preserves a rich and historically important collection of medal some of them are 
described as below:- 

1. UNITED PROVINCE MEDAL: 

The Medal was awarded to Provincial 
Museum, Lucknow (State Museum, Lucknow) in 
1910 C.E., during United Province exhibition at 
Allahabad. 

2. SILVER AND GOLD MIX CORONATION 
MEDAL OF KING GHAZI- UD-DIN HAIDAR TOTO 
(Court of Arm): United Province Medal (Obverse, Reverse) 
Obverse : Bust of king. 
Reverse: In the centre, two facing fish with head and tail touching, with an ornamental scroll below. Each 
fish is flanked by a tiger rampant with head turned backwards, holding a banner. In the centre above the 
fish and between the two flags, a dagger (Katar) with a crown, above inscription in a band around the 
rim. The fish, which recur as emblems on the banners, refers to the rank hold by the Nawabs of Oudh as 
chief nobles of the Mughal court at Delhi, to whome alone the Mahimuratib (Order of the Fish), with the 
privilage of bearing fish on banners, was confessed. 
Legendreadsas "Sikka-zad-bar-seemvar-zar-az-fazal-rab-dhul-ii-munim" 

"Ghazi Uddin-aala-nasab-Shah-e-zaman-sanah-ahmad" 


Coronation Medal of Nawab Gazi-ud-din Haider (Obverse-Reverse) 


3. MEDAL OF WATER LOO 


An important Silver medal of “Battle of Water Loo”, Obverse: head of Prince Regent and Legend 
"GEORGE P REGENT". 
Reverse: Goddess of victory, seated on pedestal, holding palm tree in her right hand and an olive twig in 
her left hand. Below is engraved “WATER LOO June 18, 1815” and “WILLINGTON". It was awarded to 
celebrate the defeat of Napoleon in the battle of Water Loo in 1815 C.E. This was the first medal issued 


by the British government for all the soldiers present during the war and also to the next kin of the 
soldiers killed in action. 


4. BRASS STAR MEDAL (1914) 


It was given to the troops who were in fight between France and Belgium during the first 
world war. 
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SECTION 4 : STONE SCULPTURE 


The earliest example of stone sculptures in Uttar Pradesh is attributed to Emperor Asoka (273-232 
B.C.E.). Beside many other types of monuments, he is credited to the authorship of beautiful monolithic 
pillars surmounted with animal figures. The Lithic art developed with great vigour until the advent of 
Sunga power in the 2"% cent. B.C.E. In fact it was the most important period throughout the history of 
the sculptural art, when the creativity of sculptors freely imbibed. Indian motives vitalized the traditions 
of Indian art during this period, while some of the Gods and Goddesses of Shaiv and Vaishnav sect were 
given Anthropomorphic forms. 


At the advent of Kushana a new rival school known as Mahayana practicing Buddhist philosophy 
with widespread popular demand for the use of image worship evolved. In sculpture these changes 
were reflected by the creation of an iconography for the representation of various Bodhisattva and 
Buddha's. Apart from this followers of Jainism created various images of Tirthankaras contemporary to 
it different images of Pouranic deities were also carved out. The Kushana period (1 to 300 C.E.) may be 
called as the golden age of Mathura school of sculptural art. State Museum, Lucknow is rich both 
qualitatively as well as quantitatively in archaeological collection. 


Balram, Akaansha and Krishna 


1. THE LION CAPITAL Mahadeva, Basti (3*Cent.B.C.E.), with highly lustrous polish and masterly 
delineation of motives, it is historically important object. It is divided into three parts; a lower bell 
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Inscribed Buddha Standing in Abhay mudra, 4” Cent. C.E., Red Sand Stone, Mathura 
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Simhnad Avalokiteshwar, II” Cent. C.E., Sand Stone, Hamirpur 


shape or inverted lotus, the central abacus and on top of it an animal surmounting the latter. 
Unfortunately the animal is lost but remains of its hand and leg suggest that the crowning feature 
of this unique object was a Sejant lion. 


BODHISATTVA SIMHANAD AVLOKITESHWAR, Mahoba (11"Cent. C.E.), made of buff colour sand 
stone, is an skilfully delineated image by master craftman. Entire posture, body shape, face cut, 
hair style, hair mount, attire are upto mark, and it definitely competes for the masterpiece in the 
available stone sculptures. The image in princely posture holds rosary in its right hand and the left 
hand is supporting. Hair locks falling on both the shoulders are Gupta period features 
experimented even after the lapse of centuries. Behind the left hand is a trident entwined with 
snake and from the left side a full-blown lotus along with the stalk is emerging. Under the lotus 
shaped pedestal is a roaring lion. On top of the image is a miniature form of stupa and a Buddhist 
monk. Scholars relate this image to Chandel period. The inscription in Nagari script on the pedestal 
reads that it was carved by an sculptor Chhitnaaka, who was master of all art. 


Inscribed Five Faced Shivlinga, 2" Cent. B.C.E. 


INSCRIBED IMAGE OF BUDDHA standing in Abhay Mudra, Mathura (5"Cent.C.E.) The hand and 
the leg of image is covered with folded drapery and it is in Abhay mudra with various bands of 
Abhamandal (hallo) decorated with beautiful designs and prominently radiating rays of light. His 
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abhamandal is decorated with bands of gaja nakha, floral scrolls, lotus flower, beaded strings, 
spearheads and garlands. A pleated Chivar (drapery) covering entire = ina von) sophisticated 
manner is held by the left hand. Curly hair with an appraised tuft of hair in the middle as Ushnisha 
and a small lotus or turban is seen between the feet. The pedestal bears two lines inscription in 


Brahmi and it reads as- 

1. Deya dharmoyam Yasavihare Sakyabhikshunya Jaya bhattaya Yadatra punyam tadhavatu 
sarvasa 

2. Tvanamanutara Jananavaptaye Samvatsarah 230 


INSCRIBED JAIN SARASWATI, Kankali Tila, Mathura 
(1*Century C.E.) In Pauranik scriptures Sarasvati is 
referred to as the strength of Brahma, Vishnu and 
Ganesh and is given special status in Hindu and Jain 
religion. This headless inscribed Saraswati is draped in 
loose drapery, holding holy book in her left hand, while 
right hand is in upward position with broken palm. She is 
sitting on her hips. The inscription on the pedestal reads 
that it was installed by Jain followers of kotiyangna 
temple. It is the first image other than Jain deities, to be 
installed in a Jain temple. 


MANKUWAR BUDDHA, Mankunvar, Prayagraj (5"Cent. 
C.E.), Inscribed image of Buddha in Dhyaan mudra is 
significant for its features combining chronologically 
with that of Kushana and Gupta school of Art and 
geographyically to Mathura and Sarnath School of Art. 
Its right hand is in Varad mudra, while the left hand is Jain Sarasvati, 1"Century, Kankali Tila, Mathura 
kept on the right leg. It seems that hairless head is 

covered with cap and its pleated dhoti resembles to Sarnath style. Central image is flanked by 
Dhyanasth Buddha from both the sides. Chakra engraved pedestal is inscribed in Brahmi, stating 
that it was Buddhist Monk Bhuddh Mitra who built the image in the 109% year of King 
Kumargupta. 

FOUR FACED YAKSHA, Bhita, Prayagraj, (2""Cent. B.C.E.), This four faced Red sand stone image of 
Sunga period depicts an standing Bodhisattva Maitriya bearing a flask of nectar in his left hand, 
while the right hand is in Abhay mudra. On the second side a Yaksha in standing position and the 
remaining two sides depicts two heads of Yaksha. The lower Portion is engraved with a Sejant lion 


and probably a running bore. The image has similarities to those found at Mathura, Gwalior and 
Patna. Representation of Yaksha along with its Vaahana (Vehicle 


) is rather rare in sculptural art of 
India. 


GOD SHIVA, Lakhaneshvaradeeh, Ballia (Kushana pd.). This image of Shiva in Dhyan mudra is 
depicted as yogi with trident in left hand while the right hand is in an attitude of Varad mudra. The 


Dhyana mudra depicted in the sculpture is not easily found in available text which adds value to 
its iconographic importance. j 
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Saraswati, Granite, 12” C.E., Gorakhpur 
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VARAHA INCARNATION OF VISHNU, Jhansi, UP, 
(C.12"Cent C.E.). As stated in the Pouranic 
Literature, Vishnu is the embodiment of sacrifice | 
in the form of varah (boar) and is most | 
commonly associated with the legend of lifting 
the earth out of the Cosmic ocean. The image is 
carved with different animals depicting entire 
world. Ten incarnation of Vishnu and an image of 
Bhudevi at the mouth of the Varah (boar) is 
engraved. The pedestal is carved with human 
headed snake. 

MOTHER GODDESSESS AND VINADHAR SHIVA, 
Black Stone (12'" Cent. C.E.). Basically mother 
Goddesses are the strength of Vishnu, Shiva, Å 

Brahma, Ganesha, Indra and Kartikeya. Sculpting Tek i 


of mother goddesses started during Kushana yarah Incarnation of Vishnu, 12" Cent. C.E. Jhansi, UP 
period. It is seen that before medieval period 

except Chamunda all other mother goddesses were represented with a child. Gradually this 
tradition became irregular. The mentioned 10” Cent. C.E. stone slab of mother goddess is finely 
carved on black stone. In the stone slab from left to right Vina holding Shiva is seen with Brahmani, 
Maheshwari, Kaumari, Vaishnavi, Indrani, Varahi and Chamunda. 


AYAGPATT, Kankali mount, Mathura, kushana period Red sand stone (88.8X82 cm) made this cultic 
object of Jaina religion is engraved with different images and Swastik sign. The rectangular object 
depicts three circles, in the outermost circle aerial gods, next to it four auspicious signs; Swastik, 
Srivats, a pair of fish and bhadrasan along with lotus twigs and in the innermost circle a mediating 
Tirthankar are engraved. The four corners of rectangle are engraved with Tirthankar. 
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SECTION 5 : METAL IMAGE 


After the invention of metal, human civilization entered from Stone to Metal Age and started 
making tools, daily need items, jewelleries, decorative items and beautifully carved images of deities by 
using metal. State Museum, Lucknow preserves a rich collection of metal images of Hindu, Jaina and 
Buddhist deities and also few human figurines. 
als GOLD GILDED IRON HEAD OF BUDDHA, Azamgarh, 5" Cent. B.C.E.. This Gupta period image is 

unique and rare in itself. Its facial type, eyebrows, half closed eyes, shape of lips and all other 

features have close resemblance with stone images of classical period. 

2. YIDAM, Nepal approximately 7" Cent. C.E.. Yidam is a tantrik God of Buddhist religion. Seated 
on lotus pedestal the brass image is endowed with several hand, leg and head, furious fire 
flames are arising around the head. It is believed that Yidam has a secret relationship with 
Buddhist monks. 

3; VASUDHARA, Nepal approximately 18" Cent. C.E.. The six armed deity, of wealth and prosperity is 
holding a manuscript, paddy stalk and an urn in upper, middle and lower left hand consequently. 


C. 18” Cent., Nepal 
Tara, 18” Cent.C.E., Nepal Vasudhara, 
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Bodhisattva Manjushri, 18% Cent.C.E., Nepal 
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The urn bearing hand is kept on the feet, while the lower right hand is in Varad mudra. The middle 
right hand holds a musical instrument, while the uppermost right hand is in dancing posture. 
Seated on lotus pedestal the image is beautifully ornamented with jewelleries and attire. 

TARA, Nepal approximately 18" Cent C.E.. Seated on lotus pedestal, the image is wearing a 
beautiful crown, jewelleries and attire, fire flames are arising around the head. According to 
folklore, Tara has originated from the tears of Bodhisattva Avlokiteshwar. 

ANNAPURNA DEVI, Nepal approximately 18"Cent. C.E.. The Goddess of kitchen and Cox is an 
incarnation of Hindu Goddess Parvati. The right hand adorned with bangles and beautiful necklace is 
bearing a set of spoon. The image is endowed with crescent Moon and Sun behind the head. 
BODHISATTVA MANJUSHREE, Nepal approximately 18" Cent. C.E.. Seated on lotus pedestal, God 
of wisdom the Manjushree is characterized with a symbolic sword of wisdom in his right hand, 
which destroys the ignorance, while the left hand bears a manuscript, a symbol of knowledge. The 
upper left and right hand possesses bow and arrow 

consequently. He is ornamented with jewelleries and 
few creepers are hanging around. 


Along with these images brass images of 
Ganpati (1300 C.E.), inscribed Vishnu, Durga, 
Natraj, Laddu gopal, Radha-Krishna, Ram-Sita and 
Lakshman and many more are preserved in the 
collection. 


Laddu Gopal 


Elephant Rider C. 19" Cent. C.E. 
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SECTION 6 : TERRACOTTA OBJECTS 


Lady Face 


Terracotta art came into tradition since time immemorial, the terraccotta section of the State 
Museum, Lucknow preserves Maurya, Sunga and Kushana period artefacts recovered from Bhitargaon, 
Kaushambi, Ahichhatra, Mathura etc. These terracotta artefacts are of different shapes, designs and also 


of various chemical connsti e 
stituents, Mauryan slaty coloured terracotta (4"-3"Cent.B.C.E.) artefacts 


excavated from Mathura is basically manually made depicting bird and animal figures, During this period 
terracotta art degraded, probably because artisans were either neglected or they paid more attention 
towards stone sculptures. Although a large group of artisans were involved in making disproportionate 
and crude local deities. Mahadeva, Dhurahu (Basti), Hulaskheda (Lucknow), Ghosi (Mau) and Kankali 
mount (Mathura) are important sites of this period. Approaching Kushana period again manual style was 
followed and some of the figures are semi baked as well as bigger in size for example terr. i 

of three faced deity-Trimukhi devi, 6" Cent. C.E. aorta figuring 
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During Maurya period bird and animal figures were given more importance. Some of them are 
properly baked. During Sunga period Terracotta art developed in totality and diversity. Sunga period figures 
are more developed and molded type. Some specially mentioned artefacts are terracotta mold, male- 
female pair (Mithun), bullock cart etc. In these images a glimpse of both motion and feelings are seen. 


Bhim Jarasandh Fight 


Gupta period moulded figures are more alive and artistic. Among them, Mrinfalak from 


Bhitargaon, is quite important. 
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GODDESS DURGA SEATED ON LION, (5'"Cent. C.E.). A 
medallion with decorated border of lotus petal and beads 
depicting Goddess Durga in the centre (5'Cent. C.E.) is a 
superb creation of baked clay of Gupta period. She is seated | 
on lion, wearing saree, holding a trident in left hand, while the 4 
right hand is in an attitude of blessing. It is well ornamented A. 
with jewelleries like armlets, bracelets and necklace. 


KARTIKEYA SNATCHING LADDU FROM GANESHA, 
Bhitargaoun, Kanpur 5" Cent. C.E.. In this image four armed, 
pot-bellied Ganesha pose warding off the attack by ; 
Kartikeya and is in an attitude of protection. Kartikeya is if 
snatching Laddu from Ganesha. 


Some other terracotta figurines like Maha Yogi Shiva, 
5"Cent.C.£., a lady peeping through window, 5" Cent.C.E., 
Mother Goddess, approximately 3"Cent.C.E., female figure 
with parrot, Yaksha 5"Cent.C.E., female head, 6"Cent.C.E. 
etc. are important to mention. 
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SECTION 7 : STONE INSCRIPTION 


Stone inscriptions are important sources of historical evidence. Earliest stone inscriptions 
discovered in India dates back to 3"Cent. B.C.E. Comparatively Southern India is richer than Northern 
India in stone inscription findings. Usually they have been recovered from temple wall, stone flag, pillar, 
cave and other important buildings. Till date approximately 1,00,000 stone inscriptions have been 
discovered, listed and deciphered. Inscriptions are reliable source of information regarding socio- 
political, economic and judicial system. It also provides information about religious practices, genealogy 
and place of acquisition, language and script prevalent during that period. When they are linked with 
travelogue, folklore and relics an authentic storyline can be created. State Museum, Lucknow harbours 
few important stone inscriptions. Some of them to be mentioned here are: 

Stone inscription of Moukhari king, Ishanverman from Harha, Barabanki (Vikram Samvat 611, 7" 
Cent. C.E.), is quite important. It narrates the story of renovation of an ancient temple by King 
Suryavarman. 

An inscription of Kumargupta on Shivalinga from Karam Danda, Ayodhya (Faizabad), provides a 
detailed account of donation given by Mahabaladhikrit Prithvishen to the saints of Ayodhya. Stone 
inscription of king Bhoja Deva of Kannauj (Harsha Samvat 259) and few other inscriptions recovered 
from Mathura, Bundelkhand etc. are preserved. 


WENE 
EER DER 


King Ishan Varman Inscription, Harha, 7" Cent. C.E. 


55 


Sanskrit Digital Preservation Foundation, Chandigarh 


SECTION 8 : COPPER AND OTHER METAL PLATE 


AN | 


Copper plate - Hariraj of Suryavansh 


Inscriptions on Palm leaf are supposed to be the oldest type followed by stone, copper and other 
metal plate inscription. In order to store them safely, owners mured them into the wall or buried down 
under the soil and some time fixed it in the foundation. Occasionally in order to reuse the plate old 
inscription was crossed at to engrave a new inscription. Copper plate inscriptions recovered from Indian 
subcontinent are mostly inscribed in Brahmi/Kharoshti script and Sanskrit/Kannada language. 
Sometimes along with the name of issuer a dated seal is also found. Inscribed plates play important role 
in the reconstruction of past. Copper, bronze, silver and mixed metal plates from 1"Cent. B.C.E. onwards 
have been recovered from different parts of India. They throw light on the genealogy of Royal families, 


Copper Plate of Banskhera 


Copper Plate of Kalyanchand of Kumaun 
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economic conditions, socio-political status, important events and donations by Royal families or other 
dignitaries on various important occasions. 


In this collection Copper plates of Gahadaval King Govindchandra, Vijaychandra, Jaychandra and 
Harishchandra; Chauhan dynasty; Rashtrakuta dynasty; Chandel dynasty and various other kings of 
Kumaoun are preserved. 


Uttar Pradesh State Archaeology Department gifted an important Copper plate inscription 
(78.7x42cm) in Sanskrit from Jiraguar, Farrukhabad, with a seal stamped to it. Seal bears four handed 
goddess and genealogy from King Deva Sakti to Bhoja Deva | (issuer of the plate). 


Inscribed Simerian copper plate (7"Cent.C.E.) of king Panduverman, gifted by Uttar Pradesh State 
Archaeology Department gives a detailed account of gifting of land to the Brahmins by the King. 


Banskheda copper plate inscribed in Devnagri bears signature of Emperor Harshvardhan, it 
describes Harsha as a worshipper of Shiva. Another bronze plate with horse and its rider is estimated to 
be approximately 200 years old. A brass plate inscription of circumference 13.5 c.m., inscribed in Arabic 
with extracts from Quran is supposed to ward of the evil eye and a copper plate inscription (8"X5.5") of 
Chan king, Bharti Chand of Kumaoun (1399 Saka) in Devanagari script regarding grant of land by Rudra 
damodar to Shambhu and Kinu are worth to see. 


A copper plate inscription of Moukhari King Ishan Varman has been recovered during digging of a 
canal at Devkali, Gazipur. King Ishan Varman copper plate inscription, in Sanskrit (approximately 8° 
Cent. C.E.) gives an account of holi donation on behalf of his parents. Kamouli inscription (49x37 cm) 
dated 1171 C.E. of King Jaichand from Varanasi is among 25 inscriptions received by the State Museum, 
Lucknow in 1894. On the obverse it bears an inscription in Sanskrit language and Nagari script. 


Copper Plate, Kumarchand 
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SECTION 9 : POTTERY AND BRICK 


During last few decades pottery analysis have become quite important because they are 
important source of history, chronology, trade and technique. Modern technological development and 
statistical analysis has made the pottery study rather easy and interesting. Potteries recovered from 
excavations gives an idea of culture and tradition as well as appreciation of Art of that civilization. Art 
work on pottery indicates a particular civilization and age. Sometime along with the potteries we receive 
few grains attached to it, which states about the agricultural practices of that period. Chemical analysis 
of clay also gives an idea of chemical constituents of the clay. When society transformed from pastoralist 
to agriculturalist man started making pottery for safe and long storage of grains. The museum harbours 
quite interesting and historically important collection of potteries including Neolithic, Harappan and 
different varieties of Painted Ware like Red Painted Ware, North Black Polished Ware, Mauryan Black 
Polished Pottery, Black Grey pottery etc. 


Pottery, Gupta Period 


Harappan Pottery 
B Northern Black Painted Ware (N.B.P.W.) 


Glass - Terracotta 
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State Museum, Lucknow preserves a rich collection of Mauryan period bricks recovered from 
different archaeological sites. An inscribed Mauryan period brick of 1"Cent.B.C.E. from Ahichhatra, 
Ramnagar (Bareilly), depicts the name of a new dynasty "Gopalisa Rajanakoutsi". Another set of bricks 
recovered from Jajmau (Kanpur) is also important to mention, both types of bricks are inscribed in 
Brahmi. Few medieval period bricks are also preserved in the section. Apart from this several modern 
period decorated brick with floral and faunal designs are part of the collection. 


Inscribed Brick, Mauryan Period 


Part of a Pottery 
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SECTION 10 : SEAL & SEALING 


Since time immemorial seals are used in different forms. It has its own importance as a valuable 
source in assessing the extension of any civilization. Sometime name of the issuer is also inscribed on it. 
Pictures and inscriptions engraved on the seal throw light on socio-economic, political, religious, cultural 
as well as environmental aspects and languages prevalent during that period. In the State Museum, 
Lucknow a precious collection of Terracotta, Silver, Gold, Iron, Copper, Brass and Carnelian seals are 
preserved. Most of the seals of the museum has been acquired through purchase. 


Among them a gold seal of East India company in the name of Shah Alam II from Murshidabad 
mint, 200 tola gold seal issued by Shah Jahan, Jahangir and Aurangzeb, an inscribed Mughal period silver 
seal in Persian language, silver seals of Kumargupta II, inscribed with the genealogy of 9 generations etc. 
are specially mentioned. 


A rare carnelian seal of 1287 Hijri recovered from Uchgaon Sitapur inscribed with "Nawab wazir 
bahu begum Sahib", a brass seal of Sultan Suleman khan, 1350 C.E. inscribed in Urdu are important one. 


The section bears a diverse collection of Terracotta seal which includes Gupta period (4"Cent. 
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Seal (Metal) 
Baked Clay Seal, Govind Chandra Dev ( 
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B.C.E.) seal depicting an upward facing sitting bull and a man standing adjacent to it. Another oval seal 
depicting front facing Garuda bird flanked by Yupa and Dharm chakra on left and right sides 
consequently, an inscribed Gupta period oval seal (4x3c.m.) depicting man fighting with lion, a seal 
recovered from Hargaon, Sitapur, engraved with sun rays, tree and Swastik sign on obverse and an 
inscription "Negama" in Brahmi on reverse. 

One of the most important seal is an oval (14.5x11.5 c.m.) mixed metal seal from Bhitari (Gazipur), 
5"Cent. C.E. of Gupta period. It is engraved with curly haired human faced bird, with a coiled snake 
around its neck on the upper portion of the seal. In the background a wheel and a counch is seen. Two 
horizontal lines below the bird are followed by an inscription of Gupta king Narsimhagupta along with 
the genealogy of Kumargupta in Brahmi. In the inscription name of three Queens; Ananta Devi, Vatsa 
Devi and Mahalaxmi are also mentioned. 


Terracotta seal Terracotta seal Terracotta seal 
Th: i j 
Si pe collection SÅ the Museum possesses few plaster cast sealings of Harappa period. Indus 
y civilization evolved during 2600 B.C.E. to 1900 B.C.E. and several sealings have been discovered 


from various H i i 
i nakeppan SEES however there is no common consensus on the point that sealings 
iscovered during this period were used as coins. 


Sealings of Harappa Period 
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SECTION 11: BEAD 


Tradition of beads started approximately 10,000 years ago in African subcontinent. Analysis of 
materials used in beads making gives an idea of technological development and contribution to art & 
culture prevalent during that period, it is an important tool in determining the date. In comparison to 
any other artefacts the materials used in bead making are most diverse. It may be gold, silver, mixed 
metal, bone, glass, ivory, stone, lac, agate and many more etc. Importance of beads depends on the 
purpose it was made, and the section of the society used to wear it. Beads are used in making different 
types of jewelleries, decorative items and for embroidery. It is observed that approximately in every 
civilization beaded embroidery on clothes were prevalent. 


In the museum different varieties of beads are preserved, which includes 2™ Cent. B.C.E. animal 
shaped beads recovered from Kaushambi. These beads are remarkable for their perfect shape and fine 
quality, which includes tourine shaped crystal beads, lion shaped carnelian bead, crocodile faced 
terracotta beads, dharmachakra and parrot shaped glass beads etc. They have been recovered from a 
mount, which seems to be a glass manufacturing site at Kopiya. A diverse collection of beads recovered 
from Mandi, Muzaffarnagar includes banded beads of different colour, foil beads, conical shaped gold 
beads etc. Apart from this wooden Japanese beads and a collection of ancient terracotta beads from 
Taxila and Rawalpindi (Pakistan) are also preserved in the museum. 


4 Gold Beads 
Carnelian Beads 


Terracotta Bead, Harappa Period 


Stone Beads 


Carnelian Beads 
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SECTION 12 : MANUSCRIPT AND FARMAN 


Since time immemorial humans are busy in inscribing on various materials in different languages 
and scripts. Before invention of paper, inscriptions were engraved on Palm leaf, birch-barck, stone etc. In 
due course of time as the paper invented it lead to the development of more refined manuscripts. To 
make it more beautiful sometime it was decorated with gold and natural colours. The Manuscript and 
Farman section is one of the earliest established section of the State Museum, Lucknow and it prserves 
artefacts of historical importance. Rare collection of the section are Sanskrit/Pashto/ Persian/Urdu 
Manuscripts Sanad, Qita, Farman, Mukhtarnamah, Hukumnamah, Petetion and other such historical 
documents. Farman of Nawab Wajid Ali Shah, Queen Victoria, King Alamgir, Humayun, Akbar, Jehangir, 
Aurangzeb etc. are worth to mention. Rubkar issued by Muazzam Khan Khan-e-khana during the reign of 
Shah Alam Bahadur, bearing a seal, dated 1120 Hijri, Shawwal of third regnal year is a precious 
collection. 
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Among illustrated Sanskrit Manuscript, 150 year old Shrimad Bhagwat Gita is quite important. 
Section bears a rich collection of illustrated Jain manuscripts among them few to mention are: Jain 
kalpasutra, Uttaradhyayana Sutra (apbhransh style) Sangrahani Sutra and Sursundari (Vikram era 
1835), Tibetan manuscript like Jigme Yidam and a number of other Tibetan as well as Nepali manuscripts 


on Palm leaf and birch-bark are worth to mention. 
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Masnavl Saher-ul-Bayaan (Persian) 
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A famous Arabic manuscript Shahar-e-Arbain by great philosopher Vaha-ud-din Amli and Quran 
on Charwa is specially mentioned. Yousuf Zulekha (18" Cent. C.E.) is the only illustrated manuscript in 
Pashto. 

Mahabharat (1845 C.E., Pahari school) by Naseeb Khan, Harivansh Puran and Ramayan of Akbar 
period and Shahnama by Firdousi etc. are among illustrated manuscripts in Persian. 


Masterpieces of illustrated Urdu manuscripts includes Krishna leela; Sukh Sagar (Kangra School) 
by Totaram (Vikram samvat 1902), Padmaavat (18" Cent. C.E. Kashmir school) by Malik Muhammad 
Jayasi etc. Original copy of Personal file and Service book of Munshi Premchand, a legendary litterateur 
of Hindi and Urdu language, is preserved in the section. An exhibition based on his personality and 
writing was organized in 2005, on the eve of 125" birth anniversary celebration. 
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Folio from, Harivansh Puran, Akbar Period 
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SECTION 13 : PRINTS AND ESTAMPAGE 


In epigraphy Estampage is used to obtain an exact imprint of original inscriptions, which 
cannot be transported from its original place. These imprints are taken usually on clay or piece 
of paper, basically it is practiced for a clearer read. 


In this section various Estampages are preserved among them estampage of 
Hathigumpha, Udaigiri, Odisha and Ashokan pillar estampage are specially mentioned. Along 
with this in the collection different types of Postal tickets are also preserved. 
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SECTION 14 : PHOTOGRAPH 


ritage is an important source of historical evidences in the 
to the historical facts, gives a glimpse of flora and fauna, 
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Rumi Gate 


Asafi Mosque 


70 


Sanskrit Digital Preservation Foundation, Chandigarh 


Ss a TT Tee 
King's Palace Roushan-ud-doula Koth 


g various monuments of historical importance of Oudh region are 
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preserved. Few rare photographs to be mentioned here are: Panormic view of Luck 


river Gomti, King's palace, Kothi Gulistan-e-Eram, Parikhana, Lal Baradari, Chhattar Manzil, Rumi 


gate etc. 


Chhattar Manzil, River View Lal Baradarl 
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Decorated Farsa 
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SECTION 15 : ARM AND ARMOUR 


The museum possesses a rich collection of different types of Arm & Armour. Among them 
Prehistoric stone tools like hand axe, cleavers, celt, copper implements including scrappers and hatchet 
are quite important. In ancient Indian war tradition bow and arrow were the main arms. In the museum 
collection different types of bow and arrow as well as quiver are preserved. 


Farsa is characterized by crescent or axe shape anterior portion and is used as an arm since 
ancient time, some of them are finely decorated. Such a decorated Farsa is engraved with Radha-Krishna 
and gopies in a three arched palace. 


A sword engraved with various animals like tiger, deer, sheep, horse and elephant in a chasing 
position is adorable. Among Maratha horse riders most popular sword Patta was quite sharp and strong. 
While Shamsheer is a sharp, light weighted sword, though it was designed for infantry, yet also used by 
horse riders. Broad bladed Kilij is another important sword like Shamsheer it is slightly curved at the 
anterior end, its handle is light and made up of horn, ivory or metal. It is sometime engraved with stone. 
Khadag sword is quite broad and heavy weight and used for animal sacrifice. 


Iron made Dagger Prehistoric Tool 


Inscribed Farsa with 
Radha-Krishna 


Se 
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During British period straight, narrow, dual side sharp, forward “plus kirch was mosi popular 
sword. Other arms preserved in the collection includes gold polished Khanjar with for design, Ber 
stone and gem studded Jade dagger, slightly curved both sided sharp Arabian Zambia dagger, Which is 
broad at the bottom and gradually straight pinpointed at the top. One sided sharp EEE type 
dagger is characterized by goat/sheep shaped wood/ivory/horn/metal made handle. Among different 
types of armours are Zirah bakhtar, head cover, various types of shield etc. The collection also bears 
Brass canon, Nagada and such other war instrument. 


Pistol 


A soldier wearing Zirah Bakhtar and 
holding Sword along with shields 


Cannon 
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SECTION 16 : MUSICAL INSTRUMENT 


Coronation of Nawab Asaf-ud-Daula brought major changes in the political and administrative set 
up of Oudh. During this period special attention was paid towards Royal court of Lucknow. In order to 
enhance the importance of Lucknow, he transferred his capital from Faizabad (Ayodhya) to Lucknow in 
1775 C.E., it lead to increase in the richness and popularity of Lucknow. Nawab Asaf-ud-Daula paid 
special attention towards dance and music and it became the major source of entertainment. Various 
expert dancers and musicians glorified the Royal court and since then Lucknow is famous for Classical 
Indian music and dance. Several Raag, Taal and compositions are based on the creation of famous poets. 


| 
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Flute 
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Lucknow has the legacy of refined vocal art, and several renowned singers flourished here. The 
famous Lucknow Gharana originated in the Royal court of Oudh. In the development of Kathak and 
Thumri, Nawab of Oudh paid special attention. The State Museum, Lucknow preserves a variety of | 
musical instruments like tabla, Shehnai, flute, Aashiq-mashooq, pakhawaj, Sarangi etc. | 

| 


Ashig - Mashoog 
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SECTION 17 : PAINTING 


Paintings are one of the oldest collection of art objects of the Museum. Patt, Pichwai and 
miniature paintings of about 30 different schools are preserved in the collection. Among prominent 
School of paintings are: Kangra, Basohli, Chamba, Delhi, Company, Oudh, Mughal, Sikh, Bundi, Rajasthani 
(Mewar, Amer, Marwar, Kota, Bundi, Jaipur, Jodhpur, Bikaner, Nathdwara, Dilwara, Sirohi, Nagaur, Rajput, 
Udaipur and Kishangarh); Modern Art, Persian, Indo-Persian, Burmese, Tibetan and Nepal school. 
Majority of the paintings are based on Raag-Ragini, Barahmasa, Ramayana, Rasik Priya, Mahabharata, 
Radha—Krishna, Shiv-Parvati, incarnations of Vishnu, Jain and Buddhist deities etc. few prominent types 
are miniature painting, Fard, Pichwai, Thangka, Ganjifa, Patt etc. 

During Mughal period under the Royal patronage Mughal style of paintings flourished. It is 
characterized by portrait or scenic painting with natural background and decorated gold border. 
Different indigenous flora and fauna are painted in natural and live manner. Few classic pieces are: 
Yogini approximately 18" Century C.E.; portrait of Shahjahan approximately 1725 C.E.; Sundari 
approximately 1725 C.E.; Laila Majnu approximately 1600 Cent. C.E.; Ragini Ramkali approximately 
1825 C.E. etc. 

Rajasthan school of painting includes Rag-Ragini, Nayikabhed, Barahmasa, Ramayan, Bhagwat 
and Devi Mahatma etc. In these paintings usually red, green, yellow and blue colours are used. General 


attires are topi, payjama, lehenga and veil etc. 


Marrlage Ceremony of Rama and his brothers, kangra school 
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Viraat Roop Vishnu, Pahari School 


Sanskrit Digital Preservation Foundation, Chandigarh 


. “AN fød. WA EA ni 2 | | > 
Nawab Asaf-ud-doula, Oudh School £ P 
Dancing Krishna, Mewar Schoo 


Few miniature paintings of Kota school are: Elephant fight approximately 1735 C.E.; Krishna and 


Gopies approximately 1750 C.E.; Dussehra approximately 18" Cent. C.E. Among Jaipur-Jodhpur School 
are- Nemi playing Holi approximately 1825 C.E.; Draupadi Swayamvar approximately 18" Cent. C.E.; 


Van Vihar, Garhwal School 
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Krishna playing Holi with Radha approximately 1775 C.E.; Joyful princess approximately 1700 Cent. C.E. 
Miniature paintings of other schools are: Nawab and musician approximately 1760 C.E.- Deccan School; 
Krishna Leela approximately 1775 C.E.-Mewar School; dancing lady approximately 1825 C.E.-Nathdwara 
School; Radha-krishna approximately 1900 Century-Kishangarh School; Goddess Durga killing demon 
approximately 18"Cent.C.E--Sirohi School; portrait of King Anoop Singh approximately 17"Cent. C.E.- 
Bikaner School; Keshi vadh approximately 18“Cent.C.E.-Malwa School; meeting of Radha-Krishna 
approximately 1775 C.E. and fighting scene of queen of Jhansi- Datiya School. 

After the fall of Mughal empire the artisans find their way in Royal court of small kings of Punjab, 
Jammu, Himachal Pradesh, Uttarakhand and Uttar Pradesh and it originated Pahari school of painting. 
State Museum, Lucknow has a precious collection of Pahari style of painting belonging to Basohli, 
Jammu, Kangra, Chamba, Kullu, Mandi, Bilaspur and Garhwal School. During this period artists focused 


on religious scenes, Nayak-Nayika, Raag-Ragini, Barahmasa etc. Some rare paintings to be mentioned 
are: Vyomasur vadh approximately 1750 C.E.-Basohli School; Ukhal Bandhan approximately 1760 C.E.- 
Kangra school; Kalash dance before King approximately 1700 C.E.-Kullu School; Radha attracting Krishna 
early 1900 C.E. Garhwal School. 


80 


Sanskrit Digital Preservation Foundation, Chandigarh 


Yamuna Karshan by Balrama, Garhwal School 


Fard style of painting started approximately 1800 C.E., where Nayak is the centre bel. and the 
entire story developed around him. A Rajasthani Fard style is Pabuji ki Fara, wnere Pabuji is VIG DE 
point and entire story/painting is moving around him. The painting hanging penina we NG Å 
Goddesses is known as Thangka. A rich collection of Thangka painting from! Nepal anal pas 
preserved in the section. A i 7 

Apart from these paintings in the collection Muharram procession EE ee KE et 
school; pigeon approximately 1700 C.E.-Company School and a pe o a Ea $ 
colour painting from Marquis of Kedleston, representing anelent buene: oy ame a 150 
Northern India are also preserved in the section. In the sestien a rich ER, 

Ragmala miniature paintings of Bikaner, Pahari, Amer and Bundi School is quite Imp ) 

Abi descilbtion e few neste) a A Ja EE oe Cent. C.E. Gadhwal school (painter 

1. YAMUNA KARSHAN BY BALRAM, approximately PR i t water from 
Molaram). In this painting Balram is using his weapon Ploughshare for taking out w 


i ing the route 
Rukchh rock and an urn bearing lady is coming out from the cave. Balrama is changing 


; re is a palace at the 
of Yamuna river, he is wearing turban and beautiful gem studded crown. The p 


å i í uatic animals are 
top of the hill below which river Yamuna is flowing. Storming waves and aq 


skilfully drawn. i inting in which 

2. A approximately 1875 Cent. cE, game senge Å er EE Outer 
Krishna accompanied by his companions (Gwat-bal) år oa Sa A leafless tree in the 
carving and definition of building as well as terrace is finely TE verses of poet Bihari is 
background enhance the beauty of the painting, On the reverse 


written. 
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KRISHNA TAKING OUT THORN FROM THE FEET OF RADHA, 1825 Cent. C.E., Kangra School, The 
painting is an amalgamation of 3 scenes. In the first scene Krishna and Radha are seen going in 
opposite direction. Here painter wants to draw the deepness of love. In the second scene Krishna 


is taking out thorn from the feet of Radha. In the last scene Radha is talking to her friend about 
Krishna's love. 

RADHA OFFERING BETEL TO KRISHNA, approximately 1850 C.E., Kangra school, Krishna standing 
on one foot is lovingly looking at Radha, latter is holding betel box in her left hand and serving to 
Krishna with right hand. Blue tinged Krishna is wearing yellow turban. Transparent veil of Radha, 
big circular nose ring and beaded necklace are worth to see. Duo expresses harmonic 
communication to each other through gesture and facial expression. An oval frame is painted 
with beautiful floral decoration at four corners. 


Radha offering Betel to Krishna, Kangra Schoo 
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SECTION 18 : GOLD ORNAMENT 


Around 5000 years ago humans started decorating themselves with jewelleries. During 
prehistoric period jewelleries made of shell, ivory, bone and different stones were in tradition. Gradually 
after the invention of metal, gold became the most favoured metal for jewellery making. Certain ancient 
civilizations also used gold jewelleries as grave offerings. They believed that it will be helpful for the 
deceased after rebirth. In the archaeological excavations the gold artefact is ranked as special find status 
object. Since ancient time Uttar Pradesh witnesses various civilizations and through excavation 
archaeological remains have been recovered from different places. In this collection chhalla, earring, 
nose ring, necklace, bangles, finger ring and pendant etc. of various designs are preserved. Gold 
ornaments recovered from Mandi, Muzaffarnagar in 2000 C.E. are supposed to be the richest collection 
of gold in terms of weight, comparing to other archaeological remains recovered from different centres 
of Harappa culture in India. Thousands of sequences, conical shaped beads, spacers, end terminal, 
bangles are among them. Few of the artefacts are preserved in the State Museum, Lucknow, while rest 
of the collection is in National Museum, New Delhi. 


Semiprecious Stone Stugded Sarpench 
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Meenakari, an age old art developed in 
Persia was introduced in India by Mughals. It is a 
famous art of Rajasthan and Uttar Pradesh in 
which gold or any other metal is enamelled with 
vibrant design and brilliant colour. Precious 
meenakari collection preserved in the collection 
are: crocodile shaped bracelet, precious stone 
studded designer finger ring, ear ring and 


dancing peacock shaped kalgi etc. 


oS 


Finger ring 


Gold Sequences 
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SECTION 19 : ORNAMENTS OTHER THAN GOLD 


The museum also preserves ornaments other than gold. It includes Coral engraved with Lord 
Ganesha, Precious/ Semi precious stone studded metal jewelleries like thread necklace, head gear, 
bracelet, finger rings, ear rings, chaagal, hansly etc. The section harbours a rich collection of tribal 
jewelleries, which includes 5 horned silver necklace of Bhootia tribes and pazeb, hansly, chhagal, bangle, 
bracelet of Gond tribe etc. 

Tharu is the largest tribe of Uttar Pradesh residing in terai region of Gorakhpur, Balrampur, 
Bahraich, Pilibhit, Lakhimpur and Gonda district. The museum possess a rich collection of Bangle, hansly, 
armlet, necklace, nose ring, finger rings, head gear of this tribe. 

Certain other ornaments recovered from different places are also preserved in the section. 


Pairi 


BADE 


A 


Bracelet 
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Choga - Brocade 
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SECTION 20 : TEXTILE COLLECTION 


A diverse collection of costumes made up of animal skin and other different materials are 
preserved in this collection. Embroided Banarsi and Chanderi Silk, Muslin, Bengali Kantha Saari, 
Aurangabadi zari work kurta, cloths of Murshidabadi work, Brocade Garara, Rajasthani Sujni work etc. 
are preserved in the section. Some of them are gold painted and few dresses are gold embroided. 


l Handkerchief - Chickan work 
Stol - Resham Embroired 
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Among traditional embroideries zardozi has its own importance, beautiful cap and few other 
costumes of Lucknow zardozi work are preserved in the collection. Being centre of Oudh culture it 
harbours a good collection of Chickan embroided costumes like Kurta, shalwar-suit, choga, rumal etc. 
Akbar jamdani is a subtype of chickankari, in the collection an Angrakha decorated with first class 
border of Akbar Jamdani around which “Bakar Ali Khan” embroided is preserved. 


Angrakha- Chickan Work 


ae 
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SECTION 21 : ART WARE 


Lucknow has always been regarded as the centre of art and culture since time immemorial. State 
Museum, Lucknow harbours a rich collection of different art ware from India and abroad. Farshi of 
Hugqa, Surahi, pandan, flower vases, candle stand etc. are few examples of Bidari art and inlay work. 
Zarbuland, an improvement in Bidari art is depicted in a farshi of Hugqa in which floral designs with a 
pair of mermaids, the Royal Emblem of Nawab Wajid Ali Shah are depicted. A farshi from South India is 
engraved with bird and animal figurine. In the neck of Farshi in between the beaks of two birds, Hijri 
1221 is inscribed with beautiful floral designs in Tarkashi art. At the neck of farshi mixed geometrical 
designs are engraved. Probably it was personal farshi of Nawab Wajid Ali Shah and has its own historical 
importance. A beautifully engraved Muqaba of Aftabi art and a decorated plate mentioned in the book 
Ain-e-bidarsaz by Muhammad Ali Bidarsaz (1886 C.E.) are example of fine Bidari art. 


During Nawabi period glass work reached at its zenith in Oudh and a fine variety of glass products 
were produced. Precious collection of glass work includes inscribed bowl, Lota, different types of Jade 


Farshi of Hugqa (Zarbuland art) 
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cup and saucer, different sizes of Hugqa and other decorative as well as utility items. A casket made of 
perforated Moonga, a mirror fitted in Jade frame engraved with floral design, a set of cup & saucer and 
an Emerald lid studded with semi precious jewels, a miniature Jade ink pot, multi petal Champakali 
shaped Jade object inscribed with “Jahangir-Akbar-1036 Hijri” are few to mention. 


Quranic verses inscribed Glass bowl Bowl (Pepper mache technique) 


Decorated Conch 
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SECTION 22 : IVORY COLLECTION 


Ivory art is prevalent since time immemorial for making jewelleries, images of God & Goddesses, 
decorative items and other daily use articles. Previously a large number of elephants were hunted for 
the purpose. Now hunting of elephant as well as trade of ivory is punishable offence under the “African 
Elephant Conservation Act-1989”. Ivory Art is found in various decorative art objects. Few masterpieces 
to be mentioned here are tortoise shaped ivory beads, a highly decorated Dagger of Mughal period, 
Rosary for prayers, animal figurines like horse and dog, engraved Ivory walking stick with an inscription 
"Syed Rcaza Hussain talukdar kutwara", crocodile faced boat, Shiva & Parvati etc. 


Shiva and Parvati 
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Four armed Ganesha 
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A beautiful ivory image representing probably Yogmaya (18"Cent.C.E.) is adorned with beautiful 
jewelleries and attire. Standing on a full-blown lotus her right hand is in an attitude of protection, while 
the left hand is holding a disc, a meditating male is surmounting the crown. Four armed Ganesha image 


with a harp, yagyopavit, Vaijanti mala, drapery, dhoti, stol, bracelet, hair yoke and unbroken two tusks 
are quite adorable. On the pedestal of the image four rats are also seen. 


Crocodile faced boat 
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Kartikeya, approximately 18” Cent. C.E. Wood work (Portion of a stand) 
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SECTION 23 : WOOD WORK 


Uttar Pradesh is famous worldwide for its finely engraved wooden Art ware Saharanpur as well as 
Bareilly districts are the main centres for beautiful artefacts of knitted engravings on door, mehrab, table, 
chair etc. made of Sisso and Teak and other wood. Artisans engrave floral designs, religious signs and 
other motives. Sometime to enhance the beauty of the artefact white and coloured stones are also 
studded. Excellent woodwork artefacts are preserved in the museum collection. Few images of 
God/Goddesses, panels depicting various mythological and historical stories, miniature image of Lord 
Ganesha made of Palash root, wooden stock engraved with Persian verses, images of Saraswati, Parvati, 


Varah Avatar 


Matsya Avatar 
Nrisingh Avatar 
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en incarnations of Vishnu are some of the important artefacts. A panel 


Natraj, Laddu Gopal and t i 
PE narrating the story of Lord Rama coronation and few beautiful models of animals are among | 


finely carved artefacts. 


A Carved panel depicting different Goddesses 
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SECTION 24 : TOYS COLLECTION 


Sanyasi 
n y -8 


From selected toys of "International toys exhibition" at ‘Government Boys Normal School 
Lucknow’ some toys were brought to the State Museum, Lucknow on 24” April, 1953 and a separate 
Children Section was established. Some wooden toys have also been acquired from Municipal Museum, 
Faizabad (Ayodhya). A horse cart, train, motor car, aeroplane, dog, horse, lions and several dolls Made of 
cotton/glass/plastic from Varanasi, Bareilly, Shahjahanpur and terracotta toys from dy region are 
Preserved in the section. Terracotta toys includes models of fruit & vegetables, Saint, Yogi, Fageer and 
Various animals etc. Some toys from Tibet and Japan are also preserved in the collection: 


Fruits & Vegetable 
97 


Sanskrit Digital Preservation Foundation, Chandigarh 


Faair 
Fagir 


Singer 


Vegetable seller, Clay toy 
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SECTION 25 : METAL ART 


Objects of varied interest and importance are preserved in this section. It includes a pair of 
Singhouti or horn cover used for decorating cattle horn during religious ceremonies, a brass lamp (Deep) 
finished with exquisite fineness and surmounted by an eight armed figure Avlokiteshwar. Another lamp 
(Deep) in which Goddess Lakshmi is standing on a high pedestal and a parrot is perching over her right 
arm. She is profusely adorned with necklace, bracelet and anklet and it presents an specimen of high 
class workmanship. A fine variety of costumes and folds of her lower garments have a realistic finish. 
Standing Goddess is in a posture of perfect devotion and holds lamp in both the hand. 


j In this collection artefacts of Meenakari art are worth to mention. Other important collection 
includes a couple riding on a camel, models of different animals and birds, daily use utensil, decorated 
spoon, plate, Aalam ka Punja and Taziya of Shia sect of Islam religion. 


Tazia (Repouse Technique) 
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Nutcracker with Male 
fiqure C. 19 


Decorated Kharaun C. 19" Cent, CE 
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Alam Ka Punja 


SS EET 


f= 

€ 

© 

2 

z 2 
= © 
3 pr 
3 O 
= = 
= 6 
9 = 
= Oo 
5 g 
w 5 
= Oo 
9 L 
= (= 
£ 2 
= = 
= z 
= D 
= kr) 
2 2 
a a 
v =, 
= £ 
— a) 
5 [a] 
= = 
< X 
no 
= 
© 
N 


SECTION 26 : ETHNOGRAPHY 


Uttar Pradesh is home to 23 Scheduled Tribes : Raji, Tharu, Bhuria, Bhuksa, Jounsari, Gond, 
Dhuria, Nayak, Ojha, Pathari, Raj Gond, Kharvar, Khairvar, Sariya, Parahiya, Baiga, Pankha, Panika, Agaria, 
Patari, Cheero, Bhuiya, Bhuinya. Among them major tribes are Tharu, Bhutiya, Santhali, Gond, Jounsari 
etc, In this collection a precious collection several tribal groups, ethnic groups and folk culture objects 
are preserved. 

In this section artefacts of different tribes made of bone, ivory, wood, shell and coin from Uttar 
Pradesh, Uttarakhand as well as Andaman and Nicobar are preserved. It includes jewellery, cloth, daily 
use articles, agricultural implements, arm and armour, musical instruments etc. 

Tharu is the largest tribe of Uttar Pradesh inhibiting Himalayan terai region of Uttar Pradesh, 
Uttarakhand Nepal. Various fishing implements, storage pots, cloths, agricultural tools of tharu tribes are 
preserved in the section. Artefacts of different cultural group are part of the collection. 


Turban 


Fishing implements 
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MUSEUM BUILDING 


A- Public Area 
B- Administrative Area 
C- Service Area 


A: PUBLIC AREA 


l. PERMANENT EXHIBITION 


1. JOURNEY OF INDIAN SCULPTURAL ART p 
GALLERY- (Prehistory to Gupta Period) 

Stone tools of Palaeolithic, Mesolithic WA 
and Neolithic period are displayed in the 
gallery. It includes artefacts like fossils (leaf 
and horse bone), anthropomorphic figure 
recovered from Ganga-Yamuna doab region, 
potteries etc. Anthropomorphic figure is 
engraved with a fish like structure though it's 
Proper use hasn't been identified till date, 
perhaps it was used as cultic object oras a weapon. 


Terracotta or burnt clay was the common man medium for art since ancient time. The earliest 
example of terracotta figurines dates back to 7000 B.C.E. (Harappa civilization). During Pre Mauryan and 
Mauryan period images where manually made, and use of double mould was quite prominent and 
Profuse. Furthermore the technique of double mould was also co-opted during Sunga period in 
Northern India. Reaching up to Kushana period artisans learned the art of moulding and casing, Though 
the standard of figurine was much deteriorated and no way it could stand in companion with ENE 
and Sunga period clay. It seems that modelers of the Kushana period didn't took Interest in processing 
and treating the clay properly. Gallery exhibits a diverse collection of teracota HERRE of Sunga, 
Kushana, Maurya and Gupta period excavated from Mathura, Kaushambi, Pryagraj, Basti, Sant Kabir 
Nagar etc. Analysis of these images gives an idea of chronological development of terracotta art. 


Several images of Red spotted sandstone recovered from Kankali moune Mae Me 
Places are displayed in the gallery. Few of them to be mentioned here are; Inscribed five = x a 
(2"Cent. B.C.E.), Bhita, Prayagraj (Allahabad). Its 5 faces Tatpurush, Vamdeo, Aghor, Sadyaoj 
Ishaan define five directions. An inscription in Brahmi reads as below- 


' j i "is engraved on it. 
"Khajuhati Putnam lingo palithapiton, vaasthi puten naag sirenaam piyatam devtam is eng 


i i | 
A Lion Capital, Mahadeva, Basti (2“Cent. B.C.E.) with highly lustrous polish and masterly 
delineation is a fine example of Mauryan Art. | 
arliest image of Balrama. In this Red 
loughshare. Balrama is 
hipped by Vaishnava 


Balrama (2™ Cent. B.C.E.) displayed in the gallery is the e a 
*Potted sand stone, Sunga period image Balrama is typically holding his weapon p 


i is wors 
One of the incarnation of Lord Vishnu and elder brother of Lord Krishna, and is w 
Sect, 


pt 
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Proceeding to the second hall several Red spotted sandstone images of Mathura school of art like 
headless Bodhisattva (1 Cent. B.C.E.) Kankali Tila, Mathura, inscribed Buddha recovered from Sravasti 
and stone tablets depicting the life story of Lord Buddha, Bodhisattva head, Kushana period, Mathura, 
Bodhisattva Gandhara Art are displayed. The gallery also displays images of Gandhara art like Matriya, 
Bodhisattva and other important images of Buddha. 


Me 


2. JOURNEY OF INDIAN SCULPTURAL ART GALLERY-II (Gupta to Medieval Period) 


ce 


On the occasion of 125" Anniversary of the Museum an Archaeology gallery (Gupta period to 
medieval period) was inaugurated on 11 January, 1989 by Honble President of India. 


Different objects are displayed in two halls and one varandah. Certain sculptures are master 
pieces of their period and are historically quite important. 


In the gallery Gupta period images are Vishnu, Surya, Bhim Jarasandh fight scene, majestic form of 
Vishnu, inscribed image of standing Buddha, inscribed Shivalinga, Horse resembling to that of 
Ashwamedha Yagnya horse and images from 5" to 9" Cent. C.E. are : mother Goddess tablet, Uma- 
Maheshwar, Ravanugrah, Krishna, Vishnu and his ten incarnation, Kartikeya, Ardhnarishwar. A circular 
(diameter 36 c.m.) baked clay plaque of Goddess Durga, Padmapani, inscribed Singhnaad 
avalokiteshwar, Parshwanath, Chaturmukhi Shiv linga, Kuber, Batukeshwar and Varaha incarnation of 
Vishnu etc. 


v ; å Å f 
KR of vishnu engraved with several God-goddesses, a snake on the pedestal and 
ee month is quite important. An stone slab of Mother Goddess belongs to Pratihar period. 
BARE nee all ene goddesses with sheep face and they are bearing a child. Their 
P and it is accompanied with Apasmar Shi i | 

c ; iv. Right 

portion Shiva and left portion Vishnu) and Uma-Mahashvar. pr RES 
The gallery also exhibits bouddh & Jain deiti 

Hamirpur, 11° Cent. C.E. is masterpiece. The bod 
beautiful crown is adorable. Other pictures to be 
in Boomi sparsh mudra. 


es. Among them Singhnad Avalokiteshwar from 
Y shape, decoration, pedestal, attire, Jewellery and 
mentioned here are Padmapani, Tara, Marichi, Buddha 
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3 JAIN GALLERY 


On the occasion of 1100" birth anniversary of Mahavir Swami (25" October, 2002) a gallery on Jain 
art was inaugurated by Hon'ble Chief Minister, Uttar Pradesh, Ms. Mayawati. In this gallery several 
images of Jain Tirthankars and other religious images are displayed. Which includes Tirthankar chaubisi, 
Sarvatobhadrika, Mallinath, Mahavir Swami, Ambika, Rishabhnath adorned with Navagraha and ane 
of the images are inscribed. 


4. Nawabi Art of Oudh Gallery 


Lucknow inherits the legacy of Nawabi culture and tradition and several art forms developed 
here. State Museum, Lucknow houses a vast collection of Decorative art, Textiles, arms & armorus, seals, 
manuscripts, paintings, musical instruments of this period. In this gallery a variety of artefacts like 
Aftaba, spitton with tarkashi art, a Tazia of beautiful repousse art, farshi of bidari art, Betel case 


(Pandaan) and Chaarkhana Shatranj made of bidari art are displayed. During Nawabi period glass 
work reached at its zenith, 


beautifully engraved and 
inscribed artefacts made of 
glass like Huqqa, wine glass, 

urn, bowl, lota are displayed 
| inthe gallery. 


Ivory stick of Nawab 
Wajid Ali Shah, an ivory 
stool, Chickan embroided 
handkerchief, cap, Angrakha 
with “Bakar Ali Khan" 
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written on its slit through Jamdani work are specially mentioned. Apart from this miniature painting of 
Oudh school, Farman and various Manuscripts like Sukh Sagar by Tota Ram, Masnavi Saher-ul-bayaan, 
religious verdict of Amjad Ali Shah, Gulistan-e-Saadi enhance the richness of the gallery. 


5. Coin Gallery 


Ancient, Medieval and Modern period coins along with different medals are displayed in this 
gallery, to make the display interesting and more informative the exhibits are provided with map. In the 
gallery dioramas exhibiting minting and barter system enhance the display. Punchmarked coins of 
different types, various coins of Greek Emperor (3" Cent. B.C.) Diodotus, Demetrious, Strato and coins of 
Rudrasen, Yashodam, Nahphan, Jaidaman and Bhadradaman are on display. Kushana rulers popularised 
gold coin in India. Replica of the coins issued by Kuzulkadphises, Vimkadphises, Kanishka and Huvishka 
along with the coin of Naag dynasty are displayed in the gallery. 


Few rare coins of Gupta dynasty includes coins of Chandragupta I, Samudragupta, Chandragupta 
£ we and Narsimhagupta. Coins of other rulers like Hun, Saltanat, Mughal, Nawab of Oudh, 
uhelas, South Indian Chola, Bijapur, Golkunda, Maratha and Pandya are displayed in the gallery. 


BES A wa number of medals like coronation medal of Nawab Ghazi-ud-din Haidar, United 
ince meda (240) presented to Provincial Museum, Lucknow, medal of Water Loo, Brass star medal, 
Agriculture revolution medal etc. are on display. 


6. DECORATIVE ART AND ARM & ARMOUR GALLERY. 


Inthis gal i 
gallery stone tools, bow and arrow, various swords (Indian kora, shamsheer, Ottoman Kilij), 


hatchet, pistol, machine gun, etc. are i 
, , , etc. on display. Armours like shield i i 
, ch st 
guard and also model of fort are displayed in the hall (gues pes 


In the second hall of the gallery objects like finely carved nut c 
Gada shaped spoon, decorated Sindoordan are displa 
bowls made through papier- 


utter, a beautiful tray with Bidari art, 
yed. Gangajali, gulabpash, decorated shankh, 


måché technique semi-precious sto 

2 tone studded box, fi den 
tablet o EE 2 x, finely carved woo 
let of Repoussé work depicting birth scene of Lord Buddha are specially Se Apart from this 


ss N 
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finely carved metal images of God Ganesha, Vishnu, goddess Durga, Buddhist God Vajrapani, 


Manjushree, Buddhist Goddess Tara and Vijaya, Tibbati Lama, gilded iron head of Buddha are on display. | 


7. BUDDHA GALLERY | 


State of Uttar Pradesh is lucky enough to have blessings of Mahatma Buddha, 
who spent major period of his life in Uttar Pradesh. A gallery depicting various events of his life from birth to 
Mahaparinirvana is designed. Diorama depicting sleeping mother Maya, birth of prince Siddharth, king 
$uddhodana sitting in a meeting, four scenes that changed the life of prince Siddharth, prince Siddharth 
leaving his house, Lord Buddha giving his first sermon, Mahaparinirvana and several other important 
events of the life of Lord Buddha are displayed through fibre cast models/3D panels and painting. 


sy Xi z mig 
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8. PAINTING GALLERY 

Painting gallery consist of two halls in the first hall Oudh school of Paintings are on display while in 
the second hall Thangka paintings are displayed. Lucknow is the centre of Art and Culture since time 
immemorial the State Museum, Lucknow preserves a good collection of artefacts related to Nawabi 
tradition and culture. In the preceding hall of the gallery, Oudh school of paintings are displayed. Among 
them beautiful portrait of Nawab Asaf-ud-Daula is worth to mention. Other remarkable paintings are of 
Nawab Safdarjung, Nawab Wajid Ali Shah, Nawab Amjad Ali Shah, Menhdi Begum (last crown holder of 
Oudh) and Nawab Asaf-ud-Daula in Moharram procession. 


EE 
| 
A 


7 
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According to Tibetan belief Thangka style of painting dates back to 10" Cent. C.E. and suppose to 
EN India from China via Tibet and Nepal. State Museum, Lucknow has rich collection of Thankga 
panting from Tibet and Nepal. Thangka artists prepared colour at their own with the help of minerals. 
Mainly red, white, yellow, orange and blue colours were used because all these colours were found in 
the Himalayan terai region. Occasionally gold colour made of real gold metal was used but black colour 
was never used, as it was supposed to be inauspicious. 


To commemorate th j hj 
e 2550” year of Mahaparinirvana of Lord Buddha an exhibition on Thangka 


GE ee eo Some of the exhibits of the gallery to be mentioned here are Harit Tara 

as sem fed s CE, Doljung, Tibbet; Boudh Siddh (Loven Guru) approximately 19" Cent. C.E. 

å 3 Wirasaba; approximately 19" Cent. C.E., Tibbet; Jambhal (God of wealth); Maneeshi 
uddha, approximately 19" Cent. C.E. Tibbet; Bouddh diety Champa approxi ly 18” 

9. NATURAL HISTORY GALLERY Fade 


Uttar Pradesh is biogeographically diverse state and ha 
through vast diversity of flora and fauna. Dudhwa Nationa 
Reserves, Important Bird Areas (IBA), 
are notified to conserve and preserve 


rbours a rich Natural Heritage represented 

I Parks several Wildli i i 

G ife Sanctuaries, Tiger 

Br i ; 
eeding Centre, Zoological Parks and other conservation centres 


the biodiversi r 
e biodiversity. A gallery displaying different species of birds and 
<108 > 


Sanskrit Digital Preservation Foundation, Chandigarh 


animals is being designed to display dummy of animals and plaster/rubber cast models. All the five 
Chordate phylums are displayed here along with their detailed labels. In the gallery life style and 
belongings of Tharu tribe of Uttar Pradesh, plaster cast fishes, amphibians, reptiles and mounted 
specimen of birds and mammals are displayed. Dioramas displaying Lion killing deer and Python coiling 
around a deer are quite interesting. 


Endangered species like Mugger, turtle, black buck, Bengal florican, Barking Deer, Asiatic Lion, 
One horned Indian Rhinoceros are displayed in different dioramas. Showcase exhibiting wildlife of 
Dudhwa National Park displays Leopard, Tiger, Charat, Gecko, Black buck, Jungle fowl, Snake, Weaver 
bird, Owl and Eagle species. Facing Sloth bear and Palm civet are also centre of attraction for visitors. 


A detailed map depicting Wildlife Sanctuaries and 
National Park of Uttar Pradesh along with their contact 


details is also pasted in the gallery. 
10. FOREIGN SCULPTURE GALLERY 


Different marble and metal sculptures previously | 
installed at various public places are now preserved in | 
the museum and displayed in a gallery, some of them 
are inscribed with S. Rai Chaudhry. Among them marble 
image of Queen Victoria sitting on throne, bronze 
image of Queen Victoria in standing position and 
marble image of King George V” are masterpieces and 


| worth to see. 


11. EGYPTIAN MUMMY GALLERY 


Mr. M.M. Nagar, Director, State Museum, 
' Lucknow acquired an Egyptian mummy of a 13 year old Princes Nishushi. Approximately 3000 year old 
this mummy dates back to approximately 300 B.C.E. and is preserved in the wooden sarcophagus and 
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painted in hieroglyph. In this gallery the mentioned mummy along with the sarcophagus (casket) is 
displayed. Another sarcophagus (Approximately 200 B.C.E.) with pictographic language inscribed on it 
reads that it was made for preserving the body of Amaurosis son of Sema Petoseris. Other important 
Egyptian artefacts displayed here are images of Sekhmet, Goddess Isis and several Ushabhties etc. 

IL TEMPORARY EXHIBITION 


At the State Museum, Lucknow we are dedicated to inspire curiosity, discovery and learning about 
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the history and nature. The Museum regularly organizes temporary exhibitions on various themes viz; 
Indology, Paintings, Natural History, Numismatic, Manuscriptology, Decorative art, Art ware, 
Anthropology etc. A complete gallery has been devoted for the purpose. In which theme based 
exhibitions from different sections are organized for a period of 15 days or more. 


Russian Aeroplane- Rajhans TU 124 


Russian aeroplane Rajhans TU 124 (105x 83x 30 ft.) was gifted to Hon’ble Prime Minister of India, 
Pt. Jawaharlal Nehru by Russian government as a part of Indo-Russian friendship programme. It was 
used for official visit of Prime Minister for several years. After being declared unusable for V.V.I.P. visits, it 
was gifted to State Museum, Lucknow in 1984. It is presently displayed under a specially designed 
Hanger in the premises of State Museum, Lucknow. 
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B. ADMINISTRATIVE AREA: 


Director's Chamber, Account 
Section, Museum office is located on 
the first floor. Offices of different 
Sectional Incharges, Reserve 
Collections and various collections 
are located on different floors of the 


Museum. 


C. SERVICE AREA 


i REFERENCE LIBRARY 


The State Museum, Lucknow 


library, established in 1890 is a Dr. Anand Kumar Singh, Director, State Museum, Lucknow 
comprehensive collection devoted to art, archaeology, natural history, humanities, tropical and oriental 


studies etc. The library's holding includes approximately 30,000 books, photographs, lithographs, 
periodicals, catalogues, journal, picture books, etc. The library is open to Research scholars as well as 
enrolled university students. In it's role as the library of the Museum it has a special responsibility to 
preserve and make available publications produced by the Museum. 


2. CONSERVATION LABORATORY 
The Museum has a well established Conservation laboratory for the Preventive and Curative 


conservation of the Museum artefacts. It provides information to the Museum staff regarding curative 
conservation of objects. It is equipped with machineries and equipment. The Museum personnel also 


Curative Consecration of Object 
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oct eN | 


give helping hand in the training program of NRLC, 
Lucknow as and when required. 


3. PUBLICATION SECTION 


A Publication section is established in the 
Museum. It bears the responsibility to publish 
material for general visitors, school/college students 
and Research scholars. Leaflet folders, pamphlets, 
monograph, brochures, exhibition folders, guide 
books, catalogues, picture folder, Art Album are the 
regular publications. 


Museum Publication for Sale 


Book Writer Price 

1- Catalogue of Saka Pahlava Coins of Dr. A.K. Srivastava 16.00 
Northern India in the State Museum, 
Lucknow 

2- Brahmanical Sculptures in the Dr. N.P. Joshi 250.00 
State Museum, Lucknow Part-2, Vol. I 

3- Brahmanical Sculptures in the Dr. N.P. Joshi 200.00 
State Museum, Lucknow Part-2, Vol. II 

4- Master pieces in the State Museum, Dr. S.D. Trivedi 200.00 
Lucknow 

5- BIRT : væ KATA HAA St Tam. viet 60.00 

6- A Guide Book to the Archaeological Dr.S.D. Trivedi 50.00 
Section in the State Museum, Lucknow 

7- Catalogue of Copper Plates in the V.N. Srivastava 80.00 
State Museum, Lucknow 

8 va retna Roa die farsi ar å. am Ales aat 80.00 

yA 

9- ET St, nr arvet 200.00 

10- Master pieces of Kannouj Museum Dr. A.K. Pandey i 175.00 

11- MARTA MTS, WOT WASIAT SETH Storrs BAR Rig 160.00 

rei Ml HTS 
12- Raa geer, Ted Veret ITH Si. are GAR Rig 120.00 
et Mel WITA 


4. PHOTOGRAPH SECTION 
A well equipped Photograph section is established in the State Museum, Lucknow. As per 


ch scholars it provides hard print and soft copies of selected museum artefacts 
and also accomplishes the photo 


documentation of the Museum 
artefacts. Films on Art and Culture, 
Mahatma Gandhi, Natural History, 
Archaeology, Egyptology etc. are 
shown to visitors under the museum 
educational program. 
5. MODELLING SECTION 

For the visitors who want to 


the requirement of Resear 


IE 
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| keep the memories of the Museum for long. Fibre and 
| plaster cast replicas of the selected Museum artefacts i 
are manually prepared by skilled modelers. 


AUDITORIUM 


yo 


To organise various educational 4 
programmes of the Museum there is 


an auditorium located inside the first 
floor of the Museum. 


SOUVENIR SHOP 


Museum has a souvenir shop 
for the sale of Museum publication 
and plaster/fibre cast models. 


Souvenir Shop 


RESEARCH ACTIVITIES 


Home to around 1.50 lakh i 
| 5 Precious collecti 
Decorative art and Art ware State Museum ee IRN 


Lucknow is the most suitable place for 
research work. It is engaged in 
"Collaborative Doctoral Award with Central 
and State Universities. State Museum 
Lucknow has been declared a ‘Centre i 
Research in Archaeology & History’ from to 
Chhatrapati Sahuji Maharaj University, 
Kanpur since 1975, Paving ahead in the 
field of research the Museum in 2010 was 


Natural History, Numismatic, 


dips 
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recognized as a ‘Research Centre in History of Art, Archaeology, History and Museology' by the 
Department of Museology, Aligarh Muslim University, Aligarh. The students enrolled at the Department 
of Museology, A.M.U. for Ph.D. programme can pursue research work on various topic of museological 
interest. “Bulletin of Museum and Archaeology’ A bilingual (Hindi & English) Research Journal of the 
Museum was started in 1968, to publish the ongoing research work in Art and Culture and to 
disseminate the knowledge about antiquities preserved in different museums of Uttar Pradesh. 


EDUCATIONAL ACTIVITIES 


The Museum organizes round the year educational programmes to attract various groups of 
visitor. These are as follows: 


1. Art Appreciation Course 


To develop a sense of interest among the students and general visitors about their cultural 
heritage annual ‘Art appreciation course’ is conducted by the Museum. Under this programme 
renowned professors/ professionals are invited to deliver lecture on the relevant topics of art, 
archaeology, architecture, numismatic, indology, painting, manuscriptology, decorative art, art ware, 
natural history etc. 


| Art Appreciation 


Prot XX Thanbat 


2. Celebration of International Days and Weeks 

World Museum day (18 May), World Heritage Day (18 April), World Environment Day (5 June), 
Ground water Day (22 June), World Heritage week (19-25 November), ground water week bey 
and other days as well as weeks of National and International importance are celebrated wi 
enthusiasm. 
3. Conference/ National and International seminar/ workshop and lectures based on ie 
Indian art and architecture, numismatic, Jain art, Buddhist art, Painting, Manuscript, ee SR 
Natural History and other topics of museum relevance are regularly organised by the Mu ; 
Professors and Subject experts of relevant fields are invited to deliver the lecture. 
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4. Dr. Vasudev Sharan Agarwal memorial lecture 

Dr. Vasudev Sharan Agarwal, Curator, Provincial Museum, Lucknow (1941-1946) represents a rare 
breed of scholarship in the field of Indology. A guidebook on the Archaeological section of the Provincial 
Museum, Lucknow was published by him in 1940. He was great philosopher of Vedas and Epigraphy and 
has written a number of books- "India as known to Panini", "Masterpieces of Mathura Sculptures", 
"Indian Art- part-1", "Evolution of Hindu Temples", "Chakra or Wheel Flame of India" and many more in 
English as well as Hindi. To celebrate his scholarship the museum has started a lecture series since 1981. 
The eminent Scholars from different fields are invited to deliver the lecture on the auspicious occasion. 


MUSEUM VISITORS 

State Museum, Lucknow is unique regarding visitor flow, a diverse group of visitors come to visit 
the Museum throughout the year. Visitor count is based on the sale of the Museum tickets and some 
other sources. There are certain high time like new year, Christmas, Eid, Diwali, Dushehra, other festive 
season and holidays. Apart from this during vacations a large number of visitors come to visit the 


Museum. As a part of educational trip School/College students along with their teachers frequently visit 
the Museum. 


SERVICES AND AMENITIES 
> Free entry to bonafide group of students. Entry Fees: 
> Round the year educational programmes. z 10 for above 12 yrs. 
> Souvenir shop. z 5 for 5-12 yrs. 
> Freeguided tour in the museum galleries. z 200 for foreign tourists 
> Film shows on various topics. 
> Accessibility through ramp and lift. Camera Fees : 
> Free folders/leaflets related to galleries. % 50 per Camera 
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APPENDIX — | 


Curators of Provincial Museum, Lucknow 


1. 


2 


Dr. A.A. Führer, M.A., Ph.D. 

Babu Gangadhar Ganguli 

Pandit Daya Ram Sahni, M.A. 

Pandit Hira Nand Shastri, M.A., M.O.L. 
Pandit K.N. Dixit, M.A 

Babu Prayag Dayal 

Sri K.N. Dixit, Esq., M.A. 


Rai Bahadur Babu Prayag Dayal, Esq., M.R.A.S. 


Dr. Vasudev Sharan Agarwal Esq., M.A., L.L.B., Ph.D., D.Litt. 


Sri Madan Mohan Naagar, M.A., U.P.E.S. 
Sri K.D. Bajpai, M.A., U.P.E.S. 
Sri M.M. Nagar, M.A., U.P.E.S. 


(Post of Curator Changed to Director on 3" Oct., 1953) 


<i> 


30° March, 1885-20" March, 1905 
21' March, 1905-20" Dec, 1911 
21"Dee, 1911 - 10° March, 1913 

11" March, 1913-28" March, 1917 
29° March, 1917-6" February, 1918 
ge February, 1918 - 27° January, 1920 
28" January, 1920-2™ August, 1920 
3" August, 1920 - 1" February, 1940 
02” February, 1940-22" July, 1946 
23" July, 1946-30" August, 1951 

31° August, 1951-31" December, 1951 


1“ January, 1952-2" October, 1953 
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Director, 


is 


w 


U.P. Museum Directorate Established -2002* 


*Since then Director U.P. Museum Directorate 


Sri M.M. Nagar, M.A., U.P.E.S. 
Sri Ramesh Chandra Mathur 
Sri Satya Shrawa 

Dr. Neelkanth Purshottam Joshi 
Dr. Ramesh Chandra Sharma 
Dr. Shivdayal Trivedi 

Sri R.P. Shukla 

Sri Jitendra Kumar 

Dr. Shivdayal Trivedi 

Dr. Anand Kumar Singh 

Dr. Shivdayal Trivedi 

Dr. Rakesh Tewari 

Dr. Shivdayal Trivedi 

Dr. Arvind Kumar Srivastava 
Dr. Arvind Kumar Srivastava 


Sri Jitendra Kumar 


Sri Jitendra Kumar 

Dr. Rakesh Tewari 

Sri Jitendra Kumar 

Dr. Rakesh Tewari 

Dr. Ram Chandra Tiwari 
Dr. Rakesh Tewari 

Dr. Ramchandra Tiwari 
Dr. Rakesh Tewari 

Dr. Ajay Kumar Pandey 
Dr. Rakesh Tewari 

Dr. Ajay Kumar Pandey 
Dr. Anand Kumar Singh 
Sri Manoj Kumar Singh 
Dr. Hari Om LA.S. 
Dr. Anand Kumar Singh 
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State Museum, Lucknow & Uttar Pradesh Museum Directorate, Lucknow 


3” October, 1953 - 28 July, 1960 

29" July, 1960 to. 

Till 15° May, 1968 

16" May, 1968 -30" April, 1980 

1" May, 1980-30" May, 1986 

31" May, 1986- 10" January, 1991 

11” January, 1991 - 03 september, 1991 
04" September, 1991-21 January, 1993 
22” January, 1993 - 28 May, 1996 

29 May 1996 to 30 Jun, 1996 

01 July 1996 to 04 November, 1997 

5" November, 1997 -21st May, 1998 
22" May, 1998-31" August, 1998 

1" September, 1998-29" August, 2000 
30” August, 2000-30" June, 2001 

1” July, 2001-02 September, 2002 


03 September ,2002 - 22, March, 2006 
23 March, 2006 - 15" May, 2006 

16" May,2006 - 30 June, 2008 

1" July, 2008 - 30 May, 2009 

31" May, 2009 - 31", August, 2009 
1" September, 2009 - 28” July, 2010 
29 July, 2010-31", July, 2010 

01 August, 2010 - 16 October, 2011 
17" October, 2011 -3 1" July, 2012 
01 August, 2012-12 June, 2013 

13" June, 2013-17" April, 2016 

18 April, 2016-24 June, 2016 

24 June, 2016-06 September, 2016 
07 September, 2016-29 May, 2017 
29 May, 2017 - till date 


is Ex- officio Director State Museum, Lucknow 
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APPENDIX — Ill 


Presidents of Provincial Museum, Lucknow, Committee 


Sri H.V. Lovet, I.C.S., C.S.1. 
2. Sri R. Burn,I.C.S., C.S.1. 
3. Sri H.V. Lovet, I.C.S., C.S.I. 
4. Sri C.E. Wild 
5. Sri L.C. Porter, LC.S. 
6 Sri C.A. Silberrad, I.C.S. 
7. Sri L.C. Porter, I.C.S., C.S.1., C.LE. 
8. Sri W.E.M. Campbell, Esq., L.C.S. 
9, Sri L.M. Jopling, LC.S. 
10. Sri W.E.M. Campbell, Esq., L.C.S. 
11. Sri L.icut.- Col. J. C. Faunthorpe, M.C., C.B.E., ECS? 
12. Sri R. Burn, Esq. C.B.E., 1.C.S. 
13. Sri H. Nelson Wright, Esq., 1.C.S. 
14. Sri R. Bum, Esq., C.S.1., I.C.S. 
15. Sri L.M. Jopling., LC.S. 
16, Sri R. Burn, Esq, C.S.1., 1.C.S. 
17. Sri W.S. Cassels, Esq., O.B.E., I.C.S. 
18. Sri R. Burn, Esq., C.S.l., LC.S. 
19, Sri W.S. Cassels, Esq., 0.B.E., KGS; 
20. Sri Panna Lall, Esq., I.C.S 
21. Sri W.S. Cassels, Esq., O.B.E., LC.S. 
22. Sri Lala Sita Ram Sahib, B.A., M.R.A.S. 
23. Sri W.S. Cassels, Esq., 0.B.E., LES: 
24, Sri S.G. DE.C. Ireland 
25. Sri WS. Cassels, Esq., O.B.E., I.C.S. 
26. Sri H.S. Crossthwaite, 1.C.S., C.LE. 
27. Sri H.G. Walton, I.C.S. 
28. Sri G.K. Darling, LC.S. 


April, 1912 to March, 1914 
April, 1914 to March, 1915 
April, 1915 to March, 1917 
April, 1917 to March, 1918 
April, 1918 to March, 1919 
April, 1919 to December, 1919 
Jan, 1920 to April, 1920 

May, 1920 to August, 1920 


September, 1920 to July, 1921 
August, 1921 - October, 1921 


tef 


November, 1921 - June, 1922 
July, 1922 - October, 1922 
November, 1922 to January, 1923 


Febuary, 1923 - March, 1923 
April, 1923 - August, 1923 
September, 1923 - August, 1924 
September, 1924 - October, 1924 
November, 1924 - January, 1925 
Febuary, 1925 - May, 1925 
June, 1925 - August, 1925 
September, 1925 - March, 1926 
April, 1926 - July, 1926 
August, 1926 - March, 1927 
April, 1927 - March, 1928 
April, 1928 - March, 1929 
April, 1929 - March, 1930 — 4 


Mareh, 19 


March, 1941 
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Museums Governed by Uttar Pradesh Museum Directorate, Lucknow, Department of Culture U.P. 
1, State Museum, Lucknow (1863) 

2. Government Museum, Mathura (1874) 

3. Government Museum, Jhansi (1978) 

4. International Ram Katha Museum and Art Gallery Ayodhya (1988) 

5. Government Bauddha Museum, Gorakhpur (1987) 

6. Folk Art Museum, Lucknow (1989) 

7. District Museum, Sultanpur (1989) 

8. Government Buddha Museum, Kushinagar (1994) 

9. Government Archaeological Museum, Kannauj (1995) 

10, Government Freedom Struggle Museum, Meerut (1996) 

11. Government Bauddha Museum, Piprahwa, Siddharthnagar (1997) 

12. Jain Museum, Mathura (2003) 

13. Dr. Bhim Rao Ambedkar Museum and Library, Rampur (2004) 

14. Kalka Bindadeen Maharaj Ki Dyodhi and Kathak Museum, Lucknow (2016) 
Lal Bahadur Shastri Smriti Bhawan Sangrahalaya, Ramnagar, Varanasi (2018) 
Government Archaeological Museum, Farrukhabad (under construction) 

17. Children Museum, Kannauj (under construction) 

Tharu tribe culture Museum, Balrampur (under construction) 


19. Natural History Museum, Lucknow (under construction) 
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State Museum, Lucknow Museum Timings : 


Banarsi Bagh, Lucknow. 226001. 10:30 a.m. to 4:30 p.m. 
Email: statemuseumlucknow@gmail.com Weekly Holiday : Monday 
Phone: 0522-2206158 | Fax: 0522- 2206157 Museum is closed on Sunday followed by 


second Saturday of the month 
and other gazetted holidays 
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